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TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year .. oe we oe 17s. 4d. 
» ¥Year .. . - 83. 8d. 
» Quarter .. te +» = 48, 4d. 


Payable in advance. 


*,* CHEQUES AND Post-OrFick ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, KinG-strEeet, ReGcunt-streetT, W. 


Orrices: 55, Kina Strert, Recent Srrezt, W., 
AND 
59, Finer STREET, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








for the CONTINENT. 


Messrs W. S. Krrxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 


! ipo ORCHESTRA 







































































































Q terms :— 
; FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
1 per quarter, 
(TALY, SPAIN, SWITZERLAND, and GERMANY: 
E 8 francs 50 cents. per quarter. 
ed 
by W.S. KIRKLAND, 27, RUE pz RICHELIEU, PARIS. 
% — ae 
HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. Joun Russett. 
On Monday next, Dec. 30, and during the week will be per- 
formed the popular and laughable farce, 
THE GOOSE WITH THE GOLDEN EGGS. 
) of After which the Grand Comic Christmas Pantomime, entitled, 
THE BABES IN THE WOOD; or, HARLEQUIN ROBIN 
her HOOD AND HIS MERRY MEN. 
el Commence at seven. Stalls, 7s.; dress circle, 5s.; upper 
boxes, 4s. ; amphitheatre stalls, reserved, 3s. ; unreserved, 2s. ; 
uty pit, 28. 6d. ; gallery, 1s, 
The Box-office is open from 10 till 5. 
OM. 
1s; USTAVE DORE’S GREAT PAINTINGS are 
(3 NOW on EXHIBITION at the Egyptian Hall, Picca- 
ATX, dilly. Open daily, from 11 a.m. till 5, and from 7 till 9 p.m. 
8: Admission, One Shilling. On Saturdays, from 11 till 4, 2s. 6d. 
Season tickets, available for three months, 5s. 
and ——- - 
CH. ME J. AUGUSTUS HUGHES (Soprano). 
a _—_—__ 
Lussons in Vorce Propvuction anp VocaLIsSATION, 
CTU- according to the Italian Method. 
with TEACHER 4180 OF THE PIANOFORTR. 
utiful Address—21, Harrington-street, Mornington-crescent, N.W. 
of Holy 
IVE \ ISS BERRY-GREENING is now making her 
CHRY- engagements as principal Soprano for Miscellaneous 
is Concerts and the following Oratorios :—‘‘ Messiah,” “Creation,” 
? ison,” “Seasons,” ‘*Acis and Galatea,” ‘“ Alexander's 
TON Feast, “Israel in Egypt,” ‘St. Paul,” ‘ Eli,” “Naaman,” 
Modern “Rains of Athens,” “Stabat Mater,” “Saul,” ‘ Solomon,” 
1, 2d. ar Macssheoes.” a Counties in January.—Address, 
try-Greening, care 8. Ch ll, 50, New Bond- 
ook dt deet, Lomion W. g, essrs appe , New nd 
ts, od; 
by the \ DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either ‘Town or 
). Address, care of Mutzizr & Co., 85, Great Marl- 
» Great reet, Regent-street, W. 
it, a. 
ste Tall \{*- HIN RHODES gives Lessons as usual 
+ ands in town on Saturdays: Piauoforte, Singing aud Harmony. 
with ‘his ve Mr. Jonx Raopgs, Croypon, 8. " 
., NOTICE. 

SW T E Celebrated BROUSIL FAMILY, having 
1 We nd to fulfil an engagement in America, will make a farewe! 
—_—— through England, Ireland, and Scotland this season. 

Bast Managers of Concerts, Mechanics’ and Literary Institutions 
he = to engage those celebrated artists, are requested to 
T io bake ear} apptication to A. G. Grant, of whom Myra se 
eng aetaphs, Woodcuts, and Opinions of the Press of this unique 
ADS. r had.—Address, Lecture Hall, Chatham, Kent. 
£) 
and 
tp TOWER DRUMS, with others, late the 








may be hired 
“to M.-H. Potter, 380, 
a ’ 


‘for Concerts. and 


ATIONAL SONG. 


THE QUEEN, 


BY 


GEORGE CROAL. 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 


THE NEW N 





I, 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Of pure and brightest sheen 
Illumes and guides our onward path ; 
Long live our gracious Queen ! 


I, 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen! 





FOUR SHILLINGS. 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





ON THE list FEBRUARY, 1868, WILL BE 
PUBLISHED, 
(READY FOR DELIVERY 21ST JANUARY,) 


PRICE ONE SHILLING, 
No. 1 of a New Musical Monthly Magazine, 


TO BE ENTITLED, 


“EXETER HALL.” 


PROSPECTUS. 

“Exeter Hat.” will be, as its name in some manner imports, 
a Magazine of Sacred Music, vocal and instrumental, especially 
adapted for Sunpay Eventne inthe fainily circle. Each number 
will comprise Sacred Songs and Hymn Tunes, arranged for Voice 
and Piano ; also Pianoforte and Harmonium pieces, etc. These 
will be both original and selected ; but in every case the arrange- 
ments will be new and copyright. The list of Contributors will 
include many of the foremost living authors and composers of 
devotional music, whose works hitherto have not been popularly 
accessible. In this respect, ‘‘Exrrer Hau.” claims a specialty 
amongst contemporary musical publications. 

“Exeter Hau.” will be larger in form than any existing 
Musical Magazine, and will be elegantly printed from engraved 
plates. Each number will be beautifully illustrated, in litho- 
graph, from original designs and after the old masters. The 

r will be richly illuminated; and, altogether, it is be- 
Trewed t “Exeter Hawt” will be not only thoroughly original 
in design and execution, hut also one of the cheapest and hand- 
somest Magazines ever offered to the public. 

Number L. will contain the following uew and original pieces, 
viz. :— 

I. ‘Queen Mary’s Pray’r,” Sacred Song by Miss M. 
LINDSAY. 
II. Sacred Themes from Gounod, arranged for Piano by 
E. F. Ruwpavtr. 
III. New Hymn Tune, by C. E. Wituixe (Organist of the 
Foundling), 
IV. ‘The Benediction,” Set to Music by Sterpugn Grover. 
Vv. Sunday Evenings at the Harmonium, No. 1, 

Arrangements for Contributions to succeeding numbers are 
pending with Composers of eminence, a list of whom will be 
shortly published. 
















































Just Published, 


A MORNING, COMMUNION, AND 
EVENING SERVICE IN F, 
By HENRY SMART, 
Dedicated to his friend, Jonn Goss, Esq. 

Vocal score, 7s. 6d.; vccal parts, 4s. 6d. ; or singly -— 
Vocal score, Voeal parts. 
\ 2s, 6d. 1s. 6d. 

) 


No. 1. Te Deum Laudamus. 
Jubilate Deo ......... 
Kyrie Eleison, No. 1... 
Kyrie Eleison, No. 2. 
The Nicene Creed .. . 
Gloria in Excelsis ........ 
+  Seeree nar 
. Nuno Dimittis ........ 2000 






3s. Od. 2s. Od. 


SAA eS e 


1s, Od. 





TWELVE OVERTURES, 
ARRANGED FOR THE ORGAN, BY W. T. BEST. 
SPOMR—“ Jessonda” . 









eee cecceecceccccscsercece | Mith 
— ‘Fall of Babylon”... 2s, 
— ** Last Judgment”... e 2s. 
MENDELSSOH N—* Athalie” . . 2s. 
— 2s. 


Military Overture . 
St. Paul” .. . 





HANDE 





L—‘* Porus” . 2s. 
woe PEE iy de ee ace ; 2s. 
—- “ Athalia” ., sS0eN sae cocege ae 
wa FTI 65 40'06:00 00-4008 ccoce 
— SR alch acike.c006 06.cn00-0k0e ay 
—- Occasional Oratorio”..........s000058 2% 





I EFEBURE, WELY.—The Modern Organist : 
4 a Collection of Organ Pieces in all styles, adapted to 
English Organs, by W. T. Brest. No. 1, price 1s. 6d., contains 
Pastorale, Communion, Prelude on the Hymn for the Feast of 
Pentecost, and an Offertoire. No. 2, price 1s. 6d., contains 
Elevation, Prelude, and Offertoire. 


OLLIN, CHARLES.—The Church Organist : 

a collection of Organ Pieces for use during Divine Service. 

Edited by W. T. Best. No. 1, price 28. 6d., contains March, 
Communion, Elevation, Offertoire, Postlude, and Offertoire. 





NOVELLO, EWER & CO., 
1, BERNERS STREET, and 85, POULTRY. 
| OBERT COCKS and Co.’s GREEN CATA- 
LOGUE of POPULAK PIANOFORTE and VOCAL 
MUSIC, LATEST ADDENDA, (for 1868), Gratis and t 
free. Address (with professional card) to Robert Cocks and Co., 
New Burlington-street, London. 


EW BALLADS AND SONGS— 


Far away. Miss M. Lindsay. 8s.| Friends again, Miss Robley 

My Mother's Name, 3s. | Qe. 6d, 

Oh, take me back to my old Shall I wake thee, gentle 
cabin home. 33s. | sleeper? 28. 6d. 

She Sang among the Flowers. | The Two Boats. 3s. 


3s. The Liquid Gem, 3s, 
The Wishing Cap. 3s, Her Bright Smile haunts, 3s 
Home they brought. 3s. 


| Sing me that Song again. 3s, 
Winter's warm Fireside. 28, 6d. | God Bless the Prince of Wales. 
The Bridge. 3s. | 3s. 


All at half-price, with an extra stamp for postage. 
London: Robert Cocks & Co., New Burlington-street. 


\ USICAL DIRECTORY, ANNUAL, and 
a ALMANACK, 1868, contains Remarks on of 
the Past Year, and much interesting matter, 
Carte & Co., 20, Charing-cross, London. 
\ USICAL DLRECTORY, A 

ALMANACK, 1868, contains the Namessand’ Addresses 
of Professors of Music, Musicsellers, and Instrument Makers 


throughout the United Kingdom,—Rudall, Rose, Carte & Co., 
2u, Charing-cross. : 


M sical DIRECTORX, ANNUAL, ond . 
ALMANACK, 1868, contains a Record of Concer 
. Mu f 
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mn 


- 





given and Operas performed in 1867, and I 
cieties throughout the Uni 
Carte & Co., 20, Charing-cro 


N USICAL DIRBE 
_ ALMANACK, 18666 
published in the Unit ; 
Carte & Co., 20, Chai 


USICAL DIREC 
ALMANACK, 1868, § 
tisements). Price 2s. ; by posta 
cloth 2s. 8d, ; by post, 38.—R D 
20, Charing-cross, London. © 
1869 issue will be gladly receiv: 
1D*®; STOLBERG’S | 
For invigorating and enj 
affections of the throat, has 
quarter of a century, and the 
from Grisi, fully osha 3a 
y (en ‘ 
pesker should |b 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 


210 


Post Jree for SEVEN Stamps. 


No. 1.—15 ENGLISITL SONGS. 
The Parting The Ploughboy 


Alive Gray te mine, dear Maid 
Rock’'d in the Cradle of the) Welcome me home. 

Deep Cherry ripe! 
The Anchor's weighed. Lone, long ago! 
The Thorn Isle of Beauty. 
Td be a Butterfly Beneath the Willow Tree, 
Where the Bee sucks Banks of Allan Water. 


No, 2.—15 CHRISTY MINSTRELS’ SONGS 

When Johnny comes marching Hark! L hear an Angel sing 
home again, ‘m lonely since my Brother 

The Mocking Bird died, 

Beautiful Dreamer, Tramp, tramp. 

"Tis but a little faded Flower, | Nelly Ray 

Watching for Pa Rock me to sleep, Mother. 

Come howe, Father ! Song of the Sea-shell, 

Mill May | Wait for the Waggon. 

Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 
Evening Bells Lassie, would ye love me? 
I know a Bank, Sainted Mother, guide — his 
As it fell upon a Day. Footsteps. 
The Exile of Erin, 


No. 4.—12 SONGS BY RALFE & WALLACE. 
Alice. 
The rose that opes at morn. 


Annie, dear, good bye. 
The convent cell, 
Sweet Spirit, hear my prayer. \ lowly youth, 

Mary, don’t forget me, The dawn is breaking o’er us. 
When Morning's light is break- | Come, smile again, 





ing Norah, Darling ! don’t believe 
Bonnie Kate, them, 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ev'ry Day will I give thanks. 
Hymn of Eve Ere Infaney’s Bud. 
David Singing before Saul. | The World of Changes. 
Author of Good, | © Lord, we trust in Thee. 
Gratitude, | Light and Life dejected 
Bethlehem, | Languish. 
Lamb of the Father, | 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe, | There the silver'd waters roam. 
Pray, Goody | In Infaney. 


Water parted from the Sea, Just like love is yonder 
Is there a heart that never} rose, 
loved There was a jolly Miller. 


The Vicar of Bray. 
Oh say not woman's heart is 
bought, 


Love is but an April day. 
Ere around the huge oak, 





No. 7.12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day. 
closing | "Tis sweet to think, 

Hark ! the lark | Dear mother, do not chide me. 
Thine is my heart. A Warrior | am, 
Weep not for friends departed. | The Tear. 
Who is Sylvia? | Smooth is the moonlit gea. 
Ave Maria, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie 
ing Gone are the Days. 
Hard ‘Times, come again no, Lottie in the Lane. 
more. | Ring de Banjo. 
Aunic Lisle | Forget and forgive. 
Footsteps on the Stairs, | Maggie by my side, 
Nelly was a Lady, | Good News from Home, 


Beautiful Star. | ‘The Sunny Side the Way. 
Ulalie, 


No. 9.—12 OPERA SONGS, 

The Gipsy’s Home—‘ Jessy In that Devotion—* Matilda,.” 
. Maid of the Silwry Mail— 
“The River Sprite.” 
My Bud of May—*' She Stoops 
to Conquer.” 


Lea,” 
Only a Ribbon—* The Sleep 
ing Queen,” 
Gone is the Calmness from my 
heart—** Matilda,” Coo! says the Gentle Dove— 
Keep thy Heart for me—'* Rose * Punchinello,” 
of Castille,” I've Watched him— ‘ Hel- 
He'll miss me—‘' She Stoops vellyn.” 
to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—* The pass—** Amber Witch.” 


Bride of Song,” | 


No. 10.—HAYDN’S CANZONETS—Ist. Sev. 
The Mermald’s Song Despair. 
Recollection. Far from this throbbing Bosom. 
My Mother bids me bind my | Fidelity. 
fair 

No. 11.—HAYDN’S CANZONETS—2np. Ser. 
Sailor's Song. She never Told her Love, 
The Wanderer, Why Aske my Fair One? 
Sympathy, Content, 


Loxpon: CRAMER & CO. LIMITED, 


201, Recent Srreer, W.; 





SONGS OF THE RHINELAND. 


~ TUDENTS’ SONGS 
S 
RvsereEs SONGS 


~ OLDIERS’ SONGS 


n 

\V OLKSLIEDER 

QELEC TED with special Symphonies and Accom- 
K) paniments by Atperto RanpEGGER, 


7 RANSLATED by L. H. F. pu Trerreavx. 
German words attached. 





Now Published, 

No. 1. TRUE UNTO DEATH. (Der treue Tod.) 

2, THE LIVELONG DAY. (Den lieben langen Tag.) 

. THE MILL-WHEEL. (In einem kihlen Grunde.) 

. GOOD NIGHT, (Gute Nacht.) 

. FRIENDSHIP. (Preis der Freundschaft.) 

6. RHINE SONG. (Sie sollen thn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. \ 

. THE LESSON OF YOUTH. (Jahre kommen Jahre 

gehen. 

9. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED, (Lied cines Landmanns in der 

Ferne.) 

12. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

5. MERRY AND WISE. (Es kann ja nicht immer so 

bleiben.) 
16. THE SOLDIERS’ LEAVETAKING, (Abschied der 
auszichenden Soldaten. ) 

17. IAGO'S TOAST. (Soldatenspruch aus Othello.) 

18. THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwachter. ) 

THE VIOLET AND THE MAIDEN, (Das Veilchen 
und das Madchen. ) 

20. GLADNESS GIFT OF GODS. (An die Freude.) 


ot mm CS 


a 


x 


1 


a 





PRICE 3s. EACH NUMBER. 


The Series to be Continued. 





“‘There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—£ra. 
“ Both music and words are far in advance of the general run 
of popular English ballads,”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





s. da. 

Mermaip’s Sona (from “ Oberon”) ......-. 2 6 
“Tue Otp Clock on THe Srarrs” (Deserip- 
tO IONE. bce cctvescversevnrecscs 3 
Hauspan:s Moctame: coccccccctcccrccccccee & © 
Geen TAN 6c iscsi: EV 
Se ee ae, ae 
La Promesse Donnie (‘* Pensée Fugitive”)... 3 0 
Den Freyscuttrz, Fantasia .........++006 3 6 
“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Carl Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 


“* Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
opportunity of displaying his ability and charming his audience.” 
—The Orchestra, Oct. 28th. 


Cranen & Co. Limited, 201, Regent-street, W. 


6 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





Ce que je Veux,” “The Wish” ......secceseceess 
© EPTMOOMETO oo. 00 00 00 00 ve 00 ve cece ce eevee ce cece 
* Ah Nelle Notti”.. .. .. 0. see 
Cara Oblia ” 2... 1. 02 cece 00 v0.00 0000 00 0000 ee ceeeee 
Pet Marjorie” .. .. 1.00.0 00cese rece cocscces eevee 
When Twilight Shades” ...ccccesseeeseecececece 
* Willow by the Wave” ....ccccsesssecseeeeensens 





Tere Teter e eee 


eww mmcnwm- 
eccaaceoFf 


BOE icentctedinnnates 
Iv Brack WALNUT ...... 
In Figurep WALNUT.......... 
SED «0h: ne: 65:58:00: 00 s0:00 
In Pear TREE, TO RESEMBLE EBO 
In RosEwoop, WITH ALBERT Fatt....... 
In Burr WALNUT, WITH ALBERT Fatt,, 
Ditto, with Trussks AND SHAPED Enps....,, 
In Pottarp Oak, Ditto .... 
Iv MAPLE AND GoLp, ALBERT FALL AND Tausszs ,, 
In Fieurnsp Cepar, with Do. Do... .... 0... 60055 
In OttvE Woop, with Do. Do.... ........08, 
Iy Satin Woop anv Gotp, with Do. Do. .., 
In ConoMANDEL AND Gotp, witH Do. Do. 
In AmMBoyNA AND GOLD, witH Do. Do. ........, 
{The folding-up keyboard is fitted to any of 
instruments at an extra charge of Five Guineas, ] 
FOR INDIA. , 

In Sorry Manoeany, packed in Zinc and Shipped,. 4 

Ditto, with Folding-up Keyboard ..........csse08 45 
CRAMER and Co, Limrtep have been induced, from the very 
extensive popularity attained by their Pranerrss, to manufactuy 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically 
to match the Instruments with suites of furniture, when that 
desired. Their Pranztres are without doubt amongst the me 
perfect Instruments in tone, touch, and durability ever made iy 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are ny 
enabled to offer an Instrument, sterling in quality withoy 
being expensive, and elegant in shape and design, without bey 

rococh or unsubstantial. 






NY cesses 
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CRAMER & Co.’s PIANETTEs, 
T HESE favourite Instruments are now in stock 

at the Pianoforte Gallery, 207, Recent Street, in the fa. 
lowing variety of case and mounting, viz. :—~ 


2 
5 
é 


FO OO Oe Oe Oe ee eee oe ee ay 


TO Oe OO ee ee eee 


TOO Oe Oe ee ee ee ee 







teenies 





tee 


SSeSREGSSSLSLBLRE 


F 


CRAMER’S THREE YEARS’ SYSTEM, by which the tem 
of payment for a Pianoforte is extended over Three Yen 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED throngh Country 
Dealers; but if any difficulty be experienced, CRAMER and (0, 
will forward them direct, 


PIANOFORTE GALLERY, 207 and 209, Regent-strest, 
(The largest in Europe.) 





Price 40 guineas. 


RAMER’S INDIAN PLANOFORTES, of solid 
Mahogany, constructed both in case and mechanism » 
securely as to resist the effects of any warm climate, 


Prices, packed and free on board. 
Cottage Pianofortes, 40, 50, 60, and 70 guineas, 
Semi-Obliques, 55. 65, 75, 85, and 95 guineas. 
Semi-Grands (six feet long), 90, 100, and 110 guineas, 
Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas, 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas, 
RAMER’S INDIAN PIANETTE, with foldi 

keyboard, is portable and convenient, while the touch 
tone are highly satisfactory. Many of these instruments hin 
been supplied to hotels throughout the East; and a conside- 
able number have been fitted up in yachts and passenger stim 


Cramer & Co. Limited, 201, Regent-street, W. 





201, 


RAMER’S COTTAGE PIANOFORTES my 
be Hired at 12s., 14s., 16s., 188. and 20s. per Month 
Ce OBLIQUES may be Hired at %:, 
80s. and 358. per Month. 
(Saas NEW GRANDS (6 feet long) my 
be Hired at 42s. and 52s. 6d. per Month. 
IANOFORTES for HIRE by BROADWO0D, 
P COLLARD, ERARD, KIRKMAN, and PLEYEL Pres 
from 18s. to £5 5s. per Month. 

None but the Best Instruments sent out ; Pianofortes by 
inferior makers being entirely excluded from the Stock. 
REGENT STREET; 

43, MOORGATE STREET. 





FAIRLY 


VOUSDEN’S POPULAR SONGS 


MAN, KNOW THYS . 
CONTENMENT OF MIND. 

(’'VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER, 
REPRESENTED. 


ELF 





Price 2s. 6d. Eacn. Post free for Fifteen Stamps. 





MER & CO,, 


CRA 
15, Westmoreland-street, Dublin, & 201, Regent-street, Laét 





Just Published, Price 4s., L 
[ue CURRAGH CAMP WALT! 


‘VIER. 
Cramer & Co., 15, W -street, Dublin 









of Greek 
Russian 


Price 1s. 


For Four Voices and Piano, to English Words 
ASLAM'S FIFTY SACRED MUSICAL ons 
German 
talian Latin 
Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hawiit0n & 00. 











SIMPEIN, MARSHALL & CO, 


Cramzn & Co, Limited, 201, Regent Street. 


Now Ready. Price 8s. Feap. 8vo., cloth. 


tec %, 


an OXFORD DON. 
Apaus & Faaxcis, 69, Fleet-street, EC. 
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———————_-—t—C‘CSS 
SOUNDS. 
The sweet, sweet sound of the morning breeze 
In the fields of waving wheat ; 
The low, low sigh of the woodland trees 
In the panting noonday heat ; 
The pleasant music of gentle words 
From the lips of these we love ; 
The mellow whistle of waking birds 
In the shadows of the grove ; 
The prattle of our little ones 
While they lisp their evening prayer ; 
The murmur of the rill that runs 
By meadows green and fair; 
The sad, sad sound of the kiss that falls 
On lips that kiss no more ; 
The dull, dull thud in the earthern walls 
Ere we close the grassy door. 
G. C. 








PROVINCIAL. 





During the past week Miss Bateman has given 
in Cheltenham four representations of her won- 
derful impersonation “Leah” to large and 
fashionable audiences. At the fall of the curtain 
on each representation she has received a perfect 
ovation. On Tuesday a pantomime entitled “The 
Babes inthe Wood, or Harlequin and the Cruel 
Uncle, and the Forest Queen of the Magic Dell,” 
was produced. 





At the Rotunda, Dublin, Mr. Gaskin gave a 
concert, assisted by his pupils. The program 
included selections from Mr. |Barrett’s ‘‘ Antient 
Mariner.” Mr. Frederick Chatterton played some 
of his favourite pieces on the harp and was 
warmly applauded.—At the Theatre Royal, the 
grand Christmas Pantomime is “ Ali Baba and the 
Forty Thieves.”’ As the spirited lessee, Mr. Harris, 
has spared no expense in its production, a long 
run may be anticipated.——The Amateur Musical 
Society, under the direction of Mr. G. J. Lee, gave 
a concert in aid of the funds of Mercers’ Hospital. 
The performers, who were exclusively amateurs, 
acquitted themselves very creditably. 





On Monday evening the Rawtenstall Choral 
Union gave their second grand oratorio this 
season. “The Messiah” was performed. ‘The 
principals on this occasion were Miss A. Hiles, 
toprano; Mrs. Lincey Nalton, of Bradford, con- 
tralto; Mr. Moulding, principal tenor at York 
Cathedral; Mr. Brandon, of Gloucestor, basso; 
all of whom performed their alloted parts ex- 
tllently. Miss Hiles sang “ Rejoice greatly,” 
“But Thou didst not leave,” and “I know that 
my Redeemer liveth,” in a praiseworthy manner, 
the last especially being given most effectively. 
The choruses, without a single exception, were 
well sung, and full justice was rendered to the 
marvellous conceptions of the great master who 
composed them. W. T. Best, Esq., organist at 
St. George’s Hall, Liverpool, presided at the 
organ, and rendered the accompaniments to the 
thoruses and airs in splendid style, and the over- 
tare and pastoral symphony. 





The Amateur Musical Society of Royston gave 
their 23rd concert on Wednesday, under the 
direction of Dr. Garrett. There was a numerous 
mdience, and a greater degree of interest was 
Probably felt from its having become known that 
the program would comprise some pieces from the 
conductor's sacred cantata of “'The deliverance of 
&. Peter.” The performance began with Han- 
del’s “Overture to Alexander's Feast,” and this 
¥as followed by a recitative for soprano, “ The 
Angel of the Lord,” and a double quartett in C 
fom the above-mentioned cantata for three 
‘oprani, two alti, tenor and two basses; an excellent 
‘ecimen of clear vocal writing well sung Then 
me from the same work an expressive air in G, 

The Lord preserveth,” for mezzo soprano, with 
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an obligato accompaniment for the oboe, beauti- 
fully played by an amateur friend of the 
conductor's. This air was encored and repeated, 
but on both occasions the little bit of symphony 
at the close was all but lost in the applause of 
part of the audience who seemed to delight more 
in their own voice than in the combination of 
oboe and pianoforte. The composer can scarcely 
be considered to have done himself justice by 
offering only a selection from that which, to 
realise his intentions, should be presented as 
a whole, but the work in its entirety would 
probably be beyond the resources of an amateur 
society. 





Mr. Haddock gave his annual performance of 
Handel’s “ Messiah” at St. George’s Hall, 
Liverpool, on Monday last, before a crowded 
audience. The band and chorus included the 
principal performers of the town, with Mr. W. T. 
Best at the organ, and Dr. Spark of Leeds, con- 
ductor. The principal vocalists were Mdme. 
Rudersdorff, Mdlle. Marie Gondi, Mr. Wilbye 
Cooper, and Mr. Lewis Thomas. Both band and 
chorus did their work well, Mr. Wood, solo 
trumpet, deserving special mention. The favourite 
chorus “ For unto us a child is born” was encored. 
Mdme. Rudersdorff’s noble voice and magnificent 
declamation told well in the soprano music, her 
voice rang through the great building with re- 
markable power and effect; perhaps her most 
successful effort was in “ Rejoice greatly ”. and the 
recitatives which precede it, but in each of her 
solos Mdme. Rudersdorff sang like the true artist 
she always is. The Liverpool musical public are 
greatly indebted to Mr. Haddock for this very 
excellent performance of MHandel’s sublime 
oratorio.——The Musical Society will give “ The 
Messiah” on New Year's Eve: principals, Miss 
Poyntz, Mrs. Patey, Mr. G. Perren, and Mr. J. G. 
Patey. Mr. Best, organist, and Mr. J. Sanders, 
conductor. 





The most recherché musical entertainments 
given in Glasgow are Mr. Wood’s chamber con- 
certs, which are always anxiously looked for and 
densely crowded. Miss Goddard, Miss Ceclia 
Westbrook, Messrs. Strauss, Zerbini, Piatti and 
Santley were engaged for the inaugural concert 
given on the 19th inst. in the Queen’s rooms. 
Conspicuous amid the general excellence of per- 
formance was the serenade trio, Violin, Viola, Vio- 
loncello, in D major, Op. 8, Beethoven. The work, 
which is a large one, was gone through without 
repetitions, and although its beauty elicited a 
demonstrative encore, it was judiciously withheld. 
Considerable curiosity was felt as to the probable 
merits of the new “Lieder” (Highth book). 
They had all the advantage of marvellous 
playing, but apart from the artist they failed to 
satisfy lovers of the earlier known “ Lieder.” Miss 
Cecilia Westbrook, who is new to Glasgow, com- 
bines a sweet, fresh organ with a pleasing method, 
and made a most favourable impression. Mr. 
Santley was in magnificent style and sang with 
effect, his declamation in ‘ Nazareth” was a 
triumph of vocalart. Signor Piatti disappointed 
his admirers here by the modest share he took 
of the program: one little solo was all he gave to 
anxious listeners who had not heard him play for 
along time. Itis to be hoped that in view of the 
large audiences which attend Mr. Wood’s concerts 
that gentleman may be induced to increase the 
number of them. Mr. Charles Hallé and party 
are announced for the 17th proximo. 











kingdom, and the sum of £1,400 is the amount of 
the fees paid annually to the permanent members 
of the orchestra. ‘The Dress Concert, on Wednes- 
day, last week, was a most interesting one, and 
the room was fuller than on recent concerts. 
Malle. Tietjens, Mdlle. Bauermeister, Mr. Hohler, 
and Signor Foli were the vocalists, and the 
selection was varied and interesting. Beethoven's 
fine symphony, No. 8, in F, opened the concert, 
and was given in grand style, and the exquisite 
allegretto scherzando movement was particularly 
appreciated. Haydn's andante, in G, was in- 
cluded in the program. The band accompanied 
all the vocal pieces with good effect, save that 
now and then there was a tendency to be too 
loud, Mdlle. Tietjens was in excellent voice, and 
it is only necessary to state that she sang ‘ De 
tuoi figli”’ from Medea, ‘‘ L’amor suo” from Roberto 
Devereux, and in the well-known terzetto from 
Lucrezia Borgia. Malle. Bauermeister has a clear 
soprano voice, and sang Donizetti's ‘“ O luce di 
quest’ anima” with good taste and execution. 
The well-known aria “ Fra Poco” and Flotow’s 
“‘M’appari” were a good medium for the display 
of Mr. Hohler’s powers. Signor Foli created a 
great impression in Mozart’s splendid air in Il 
Flauto Magico, also in a piece of very different 
character, Loder’s ‘ Brave old Oak.” ‘This singer 
was recalled after each piece. 

At the Belfast Theatre Royal, Miss EK. Thorne 
has been doing a pretty good business during the 
past week. She appeared on several evenings in 
“ Jeanie Deans,” and sustained with great ability 
the exacting part of the heroic Scottish peasant 
girl, On Monday evening Miss Thorne appeared 
as Leah. At the conclusion of the drama, the 
burlesque of “ Black eyed Susan” was produced, 
On Boxing night Mr. Barry Sullivan commences 
a short engagement.——Dr. Corry’s national 
entertainment of “ Ireland, its scenery, music, and 
antiquities,” opened after an absence of two years 
in the Victoria Hall on Monday evening last. 
The hall was crowded to inconvenience in all 
parts, and this state of affairs will no doubt con 
tinue as long as the diorama remains. It has 
everything to make it draw, for in addition to 
some new scenes it has at present accompanying 
it a troupe of vocalists who favour the audience 
each night with a musical mélange. Little Nelly 
Hayes took, as she always does, her audience by 
storm, and her singing of the orignal songs 
“Who'll buy a box of specimens” and ‘The 
Exile” denoted more the abilities of a long 
experienced artist than of a youthful embryo. 
Mr. George Washington was a great success 
with the audience in all his songs,, while 
Master Brian O’Lynn, a talented young “son 
of the sod,’’ was light, lively, and humorous. 
Mrs. Ling, Miss M. H. Fell, and Mr. Charles H. 
Wilson went through their réle very satisfactorily. 
A new feature at the entertainment was intro- 
duced on this occasion, when achoirof about 40 
rendered a number of choruses and part-songs. 
They sang smoothly and well, and the applause 
they received was frequent and hearty. Mr. D. 
Holmes presided at the pianoforte, and his 
rendering of the accompaniments and of “ 'The 
Blarney Quadrilles” was refined and artistic. 
The lecture was delivered by Mr. G. A, 
Cooper. 











CONCERTS. 





A successful performance of the ‘‘ Messiah,” 
under Mr. G. W. Martin’s auspices, took place at 


The Gentlemen's Concerts in Manchester have | Exeter Hall on Christmas Eve, after the usual 


existed nearly a century, being one of the oldest 


seasonable style. ‘These performances of the 


institutions of the kind in Great Britain. During , National Choral Society possess this year added 
that period the highest class of music, vocal and | attraction, as the services of Mr. Santley are 


instrumental, has been encouraged and _per- 
formed, and the most eminent artists have 
appeared at the concerts. The orchestra, under 
the conductorship of Mr. Charles Hallé, is now 
one of the most complete and efficient in the 





, specially and exclusively retained for Mr. Martin's 


sacred concerts. The visitors to town who are 
desirous of hearing our great English baritone 
will therefore find an opportunity of estimating 
his powers in their richest and amplest develop- 
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ment—namely, in the interpretation of the sacred 
masterpieces of the old composers. 

A concert given at Ellesmere House, South 
Penge Park, Surrey, on the part of Mrs. H. 
Smyth and the pupils of the college, on Wednes- 
day Dec. 18th, took place under most successful 
auspices. ‘The soirée was by invitation, the 
friends of the pupils attending in force. A very 
successful innovation on the old routine of school 
concerts was afforded in the production of Luigi 
operetta “The Rose of 
lyrical one-act drama for ladies only. ‘This was 
charmingly played and sung by Misses Emily 
Holmes, Ada Thompson, and Deasie Shorland, 
with a chorus of young ladies, at whose hands 
Bordese's very pleasant masic acquired added 
grace. We haveseldom known so cultivated a voice 
in a young pupil as that of Miss Annie Teale: she 
is, in miniature, a perfect artist, and both in asolo 
(Ernani involami) and one or two duets performed 
admirably, Of Miss Emily Hattatt and Miss Ellen 
Minett, many good words must be said—the 
former in the vocal, the latter in the instrumental 
department ; and in the last we had a careful 
executant in Miss Emma Mason. Altogether the 
results of the concert evidenced the careful way in 
which the pupils had been taught, and the posses- 
sion of natural talents, which enabled them to 
benefit by their tuition. 

Mr. Bollen Harrison’s concert at the Free- 
masons’ Hall, Great Queen Street, was an 
excellent entertainment of its kind; the room 
well filled, the audience very fashionable, and the 
program judiciously selected. Mr. Harrison had 
ample reason to congratulate himself on the 
assemblage of so brilliant an array of friends, all 
prepared to do honour to his ability. Indeed his 
reputation as a pianoforte player and his energies 
on this occasion were warrant for the frequent 
applause which greeted him. Among others he 
played Tito Mattei’s “‘ Valse de Concert” with 
excellent effect, and introduced, in a duet 
on two pianos, a clever pupil of his, Malle. 
Marie Cornélie. The assisting artists were 
numerous. Miss Fanny Armytage sang with 
expression and success Schira’s well-known 
* Sognai,” one of Miss Louisa Pyne’s most filicit- 
ous performances, Mdme, Lemmens-Sherrington 
appears to have enrolled her name among the 
ignoble army of Royalists: we are sorry to see so 
bad a cause strengthened by the accession of one 
who will certainly date the decline of her 
artistic fame from the moment of her adhe- 
sion to that cause. She sang—but we 
do not care to advertise Royalties, even 
by denouncing them. Mr. Denbigh Newton re- 
peated a song of Arditi’s which is already known 
in connection with his fine voice and artistic 
style—‘ Let me love thee.’’ Herr Stepan gave 
Gounod's ‘ Nazareth;” Mr. Alfred Hemming 
“The Death of Nelson,” and, as an encore, that 
perennial plant “ The Last Rose of Summer; ” 
and Miss Adelaide Newton, an artist full of 
promise, sang Benedict's ‘‘ Rock me to sleep” in 
a thoroughly charming manner. A supper and 
ball followed and gave general satisfaction to all 
who took part in the festivities. 

A public rehearsal of the West London Sacred 
Choral Society on Friday passed off most satis- 
factorily forall concerned. ‘These presentations of 
the Society are regular performances in everything 
but the name: the outside world being admitted 
on payment at the doors; but the modesty of the 
West Londoners limits them to only a few “ per- 
formances ” in the course of the year, the bulk 
being ‘rehearsals’ merely. On Friday the 
* Messiah"” was done in a very praiseworthy 
fashion. ‘The principals were Messrs. Wallace 
Wells and Denbigh Newton, Misses Blanche 
Reeves and Adelaide Newton; Trumpet Obbligato, 
Mr. J. Dearden. The various solos were taken 
with great spirit and judgment; the chorus were 
well up to their mark, and the execution of the 
oratorio in every respect fulfilled the anticipations 
of those favourable to the progress of the West 
London Choral Society. 


Bordese’s Savoy,” a 
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Two comedies, each coming from an accredited pen, 
have appeared since our last issue, and have each 
met with a discouraging welcome. Both supervened 
on successes; the fate of both is aggravated by the 
long run of their predecessors. The more important 
of the two works is a five-act comedy by Mr. Bouci- 
cault, produced at the Prince of Wales’s Theatre, and 
entitled, ‘How she loves him.” It had pre- 
viously seen light in Liverpool, where it was suc- 
cessful; but since its début there, the author put 
some amending touches to it, and, we must fain 
imagine, spoilt it. ‘ How she loves him” ia a 
curious anomaly. It possesses a brilliant dialogue, 
it possesses a bad action. It is composed of two 
distinet plots,—each of a disagreeable character ; the 
law of the divorce court is dragged in unpleasantly, 
and there are allusions and inuendoes which the 
audience of the first night would not stand and 
simply hissed. Sir Abel Hotspur has fled from 
England and what he supposes to be the proofs of 
his young wife’s shame. After an absence of five 
and twenty years he returns; his wife is dead, and 
her son adopts her maiden name, Heartley, in 
preference to that of his father, whose cruel deser- 
tion of Lady Hotspur he indignantly resents. 
Sir Abel finds in his distant relative, Miss Atalanta 
Cruiser, an heiress to his wealth; but the lady is 
betrothed to Mr. Richard Heartley, who has gone to 
America in search of a fortune. She sends to in- 
form him of her sudden acquisition of what he had 
gone to find, but omits all the particulars. So with 
the meeting of the father and son the comedy com- 
mences. The son repudiates the father and his 
fortune, and declines to receive any obligation at his 
hands ; while the father, incensed by this attitude, 
denies that any of his blood circulates in the young 
man’s veins. Between these figures stands the girl, 
deeply attached to both, but obliged to give up one 
of them. The troubles are duly assuaged in the 
conclusion by the exculpation of Lady Hotspur. 
The father and son become reconciled, and the 
lovers are made happy. In the other, or coinci- 
dent plot, Mr. Nettletop has been divorced from 
his wife on very foolish grounds. His life is 
now devoted to an endeavour at reconcilia- 
tion; his love for his injured wife becomes 
frantic the more she repels his attempts to approach 
her; society ridicules him and sympathises with her. 
He hovers round her in disguise, perceiving with 
anguish the attentions of her admirers, with whom 
he has lost the right to interfere. His schemes to 
obtain interviews with her, and his pretence of being 
in a dangerous state, lead to some wild situations. 
The consultation of physicians over his couch was 
comic, but comic as a Harlequinade is so. Mrs. 
Nettletop, attracted to his presence by his sufferings, 
and believing him to be beyond recovery, avows that 
she has never ceased to love him, an announcement 
which revives the moribund like a charm. She 
assures him she will gladly nurse him, but he points 
out the impropriety of such a step unless they are 
remarried. She confesses that she has accepted the 
hand of another. From this dilemma they agree to 
elope. In the fifth act, Miss Cruiser, who has 
relinquished Sir Abel’s fortune to marry his son 
Dick, is discovered living in a cottage at Putney, 
with her husband, who is earning their scanty 
livelihood as a clerk in an assurance office. Nettle- 
top, remarried, has become a model of a husband. 
Sir Abel discovers the innocence of his repudiated 
wife, and humbly comes to seek his son’s pardon. 
Now all this sentiment, drawn from Baron Wilde's 
distinctly muddy wells, is of a morbid and unhealthy 
kind. People do not like the spectacle of a man 
whose energies are devoted to dangling after the 
woman who was once his wife and who is now 
claimed with better right by another man. The 
audience of the Prince of Wales’s decidedly did not 
like it. And all Mr. Boucicault’s incisive dialogue 
with its stage sparkle did not dazzle the dull eyes 
of his judges. The piece was a failure, despite 
excellent acting; for its morality was objectionable 
and its farcical situations a violence to the name of 
comedy. For example, the scene in which Nettletop 
represents himself as illis eked out by an application 








of a real galvanic battery in such fashion ag ni 
suit a Harlequinade. Indeed, to go no further thay 
the names of the playbill—to quote such designs. 
tions as Atalanta Cruiser, Dr. Aquarius Zhwert; 
Lady Selina Rafletisher, and the like, is at oneg be 
aware that we have entered the limits gacre ty 
farce alone. Of the acting a most favourable report 
can be made. The best among the male Parts was 
the rendering of Nettletop by Mr. Hare. That 
careful and studious actor has hitherto been know 
for the originality with which he builds up character. 
parts. In small réles he is specially artistic: }j, 
Sam Gerridge was, perhaps, more important bt 
not less skilfully constructed than his [yj 
Ptarmigant and his Russian Count in Oy,» 
Here, however, he has developed a happy and usejy 
talent for light comedy. Mr. Bancroft plays Beech, 
Sprawley wite great nonchalance and something ¢ 
his old self-consciousness. Mr. Montague in Dig, 
Heartley is gentlemanly and natural. The part ¢ 
the old Nabob misfitted Mr. Blakely, an actor o 
considerable reputation in Liverpool, who, however, 
plays Sir Abel with too great violence qyj 
passion to recommend him to a Lonig 
audience. Mr. Blakely, we feel assured, yi 
do better in some future part. Among the ladies 
Miss Marie Wilton was as graceful and vivacious jy 
Atalanta Cruiser as is her pleasant wont. Mig; 
Lydia Foote once more shows how sympathetic shy 
can be in a part which calls for the exhibition ¢f 
emotion. Mrs. Leigh Murray is admirable as th 
mendicant lady of fashion. We must not omit thy 
rich brogue of Mr. Reynolds as the independent 
Irish servant who takes advantage of his master's 
helplessness in order to abuse him. 

Not less equivocal has been the fate of M, 
Burnand’s venture in comedy at the New Royalty, 
Whatever Mr. Burnand’s talents may be in the world 
of dramatic literature, it is pretty well establishel 
that they do not comprise the ability to produc 
works of high art. Nomore incoherent, unattached, 
uninteresting procession of stray inanities through 
two acts could well be imagined than what we have 
in ‘“* Humbug.” In selecting the title and certain 
individualities in the piece it would seem 
that the author was actuated by a desire to 
rival Mr. Robertson’s most successful come 
dies. If so, the difference of the two writers soon 
appears. Mr. Robertson, it is true, takes as his 
title some social generality; but he does not crowd 
his stage with characters to illustrate a phenomenon 
which is common to all the world. In his “ Society,” 
that vague abstraction was represented by some half 
dozen people. In ‘“ Ours” there may be a regiment 
of soldiers hovering about the wings, but we only 
see four components of it. In ‘“ Caste’ the fortunes 
of a single family arejengaged. The consequenceiss 
compactness and completeness of incident which in 
Mr. Burnand’s play is lost in the endless coming 
and going of half-sketched characters. The plotis 
mazy, disjointed, disappointing. ‘The scene opens 
in the villa of Mr. John Kegg, whose sole idea ist 
make grand alliances for his daughters, Gertrude ani 
Beatrice. The former believes in the love ani 
sentiment natural to stage heroines, and the latter 
in riches and a title. Mr. John Kegg is one of thos 
outwardly respectable creatures ready to break his 
word, or commit any kind of meanness, for pecunialy 
gain, and holds no engagement binding unless 
recorded ‘in black and white.’? He repudiates the 
most solemn engagements, and behaves altogether 
in a most despicable manner. Two young artists, 
Edward Fursden and Aylmer Trafford, are visitors 
to the villa on the banks of the Thames, and the 
former is painting Kegg’s portrait. Fursden’s affet- 
tion for Gertrude is returned, while his friend Trj- 
ford and the mercenary Beatrice are incessantly 
skirmishing on the question of good society, 
eligible matches, and similar matters. Kegg bis 
invested a large sum in a bubble company, got 
by Lord Bradstock, a Newmarket betting man @ 
disguise, and a sanctimonious schemer, by name Sir 
Simeon Holt. Part of the grounds owned by Ke 
once belonged to ‘the Cliffborough family, and on 
this demesne stands the ruins of an old castle keep: 
which Kegg agrees to sell to one Drysdale. Edward 
Fursden tells Mr. Kegg that he is nephew to te 
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—— 
Duke of Cliffborough, that he loves Gertrude, and 
that he has an artist’s affection for the ruined keep. 
Kegg the unscrupulous does not hesitate, but makes 
over the ruin to Fursden and Trafford, despite the 

romise to Drysdale, and coolly dismisses Lord 

Bradstock in favour of a lover with a duke for an 
uncle. His serene and plausible Grace, however, 
explains that he cannot recognise young Fursden as 
his heir. The unromantic Kegg immediately 
panishes the young artist, and bids the pretty 
Gertrude return to the Lord Bradstock engagement. 
Fursden and Trafford refuse to give up the keep, and 
the latter discovers hidden away in that building 
certain papers of the highest importance to his 
companion. In the second act we find the two 
friends installed in the ruin, and Fursden able to 
make terms with the sordid old merchant, whose 
money has been swept away in the commercial 
failure of Bradstock, Holt, and Co. He finds his 
former acquaintances desert him the moment his 
misfortune becomes known, and, in point of fact, 
the grovelling Croesus has a very severe lesson read 
to him. Miss Beatrice falls in love with the bluff 
Trafford, and abandons her theory of titles, riches, 
and equipages for one more worthy of an English 
girl. The Duke of Cliffborough is reconciled to his 
nephew, the young people are formally betrothed, 
and Kegg is told to make himself perfectly happy 
as regards the future. Vincent Wenham, a sharp, 
witty, but briefless barrister ; Mis. Sander, a match- 
making matron ; her son, Augustus, a youth addicted 
to smoking surreptitiously; Lawrence Dolan, an 
Irish editor: and Carfax, a solicitor, are personages 
who have much to say in the piece, though little to 
doin working out the plot. Words indeed fail to 
convey an idea of the difficulty the audience have in 
making out the story of the comedy, so tangled is it 
and diffusely wordy. Such little bits of individual 
colouring as the author commenced with—such as 
the mannerisms of the Duke of Cliffborough— 
are discarded as the play proceeds, as if Mr. 
Burnand could not be bothered with following out 
hisown ideas. The play is decently acted. Mr. 
Philip Day and Mr. Dewar play the two artists in a 
careful way, Miss Bromley and Miss Carlotta 
Addison are graceful in their parts; but the others 
find themselves encumbered with parts of which, 
with the best will, they can make absolutely 
nothing. The most telling feature of the comedy is 
Mr. Cuthbert’s excellent scenery. Otherwise the 
audience cannot but feel at the close of the curtain 
that tho author has played a practical joke by 
making them the object of that noun-verb to which 
he has recourse in naming his piece. 

Of the new drama “No Thoroughfare” at the 
Adelphi we are compelled, by the pressure on our 
space and the lateness of performance, to postpone 
notice. The St. James’s produces a new play on 
Wednesday next, by Mr. Craven, entitled ‘“ The 
Needful,” which has already been acted in the 
provinces. The New Queen’s is preparing a bur- 
lesque on the ‘ Child of the Regiment ;” meanwhile 
Mr. Toole has opened there in Mr. Lacy’s farce. 
The Princess’s is running “ Colleen Bawn” and the 
“Streets of London” together. 








THE PANTOMIMES. 


Of the full glories of Boxing Night we cannot 
undertake to give an exhaustive description, so 
wultitudinous are the requirements of that 
tacting evening, and so exhaustive of time, 
eloquence and space. For this week we can but 
hint at some of the salient features of the various 
pantomimes and their cousins-german the bur- 
lesques. We may at the same time note that the 
present Christmas is a busier and merrier season 
in the theatrical spheres than its predecessor was 
last year; and that the pantomimic form of 
tntertainment shows no falling-off but a positive 
increase of public favour, even so far as the 
Principal theatres are concerned. At the minors 
tt of course forms the staple commodity of the 
time of year, now as always hitherto. 

The “comic annual,” as the play-bills have it, at 
Drury Lane is furnished by that veteran of Pan- 
‘mime Mr. E, L, Blanchard, ‘who has taken the 











subject of Jack the Giant-killer under the title 
* Faw Fee Fo Fum.” Whilst seeking the four- 
leaved shamrock among the basaltic columns of 
the Giant’s Causeway, the Irish elves, known as 
Leprechauns, overhear a plot among the Giants to 
possess themselves of the earth. Hastening with 
the intelligence to the Fairies who protect the 
fruits, a powerful league is formed to oppose the 
invaders, and, on the advice of the Water Sprite 
Ondine, Jack, a mysterious youth, living at a 
fishing village on the Cornish coast, is elected to 
be their champion, as “ only a mortal can a mortal 
kill.” Jack first slays the single-headed Giant 
Cormoran, next successfully encounters the double- 
headed monster Blunderbore, and finally overcomes 
the more terrible three-headed Giant, Faw Fee Fo 
Fum, discovering in the ruins of the castle the 
sprig of four-leaved shamrock, which enables the 
possessor to diffuse happiness over all the world. 
Miss Poole, who for this special occasion increases 
the strength of the cast, represents Ondine, and 
sings a new song, expressly composed for her by 
Mr. J. H. Tully. Jack is played by Mr. Joseph 
Irving, and Pigwiggin, the chief of the “ Cornish 
drolls,” by Master Percy Roselle. Miss Kate 
Harfleur is the Fairy Nectarine, and Miss Edith 
Stuart the Duke of Cornwall’s daughter, Adelgitha, 
afterwards the bride of Jack. The new scenery, 
painted by Mr. William Beverley, is even on a 
more extensive scale than usual, whilst some 
singularly novel effects are introduced. Mr. J. H. 
Tully has arranged the music, Mr. Cormack the 
grand ballet and complicated pantomimic action, 
and the celebrated Dykwynkyn has devised the 
masks and accessories. The Harlequinade is 
supported by Mr. Harry Boleno and Mr. Charles 
Lauri as Clowns, with the dimunitive ‘Tom Dot” 
as juvenile Clown, Mr. Cormack and Mr. S. Saville 
as Harlequins, Mdlle. Marion and Malle. Lauri as 
Columbines, Messrs. Barnes and Morris as Panta- 
loons, and Mr. Sydney and Signor Zerlini as 
Sprites. The “comic scenes” are of a more 
novel nature than ordinary, and the services have 
been secured of a very clever corps of youthful 
actors and pantomimists. 

The incidents of the Covent Garden pantomime 
“Babes in the Wood,” we gave last week. The 
scenery, by Mr. Mat Morgan and assistants, is 
fully worthy of the reputation of that clever artist 
and the resources of the theatre. The Forest 
scene with its picturesque grouping, and the 
effects of the ballet, are to be particularly 


noticed. Covent Garden, this year, maintains 
its honourable tradition in the matter of 
pantomime. 


The Haymarket produced on Christmas Eve a 
burlesque by Mr. Gilbert 4 Beckett entitled ‘“ An 
utter perversion of the Brigand.” Beyond recording 
that in this merry trifle Mr. Compton plays the 
part of Alessandro Massaroni, who is by no means 
the dreadful fire-eater made out in the popular 
story, we must defer a notice till next week. The 
new drama “A Wife well Won” will be produced 
on Monday. 

Passing under Mr. E. Smith’s management, 
the Lyceum this year puts on the motley and 
comes out in splendid guise. The pantomime 
is here most effectively mounted. Its mere name 
is calculated to take away the breath of anyone 
undertaking to name it. Mr. W.S. Gilbert, the 
autbor, apparently wishing to condense as many 
nursery legends as possible into one form, calls it 
“ Harlequin Cock Robin and Jenny Wren; or, 
Fortunatus, the Three Bears, the Three Gifts, the 
Three Wishes, and the Little Man who Woo'd the 
Little Maid.” The story opens in the Demon 
Miasma’s Dismal Swamp. Miasma (Mr. Thomp- 
son), indignant at the ascendancy that his old foe, 
Fresh Air, is gaining over him, consults with 
Satana (Miss Goodall) as to the best means of 
revenging himself on the fairy. He cannot enter 
her pure realms himself, so he is fain to intrust 
the accomplishment of his designs upon her to 
three wicked birds—the Sparrow, the Cuckoo, 
and the Raven. They explain that they cannot 
kill her as Miasma suggests, because Fresh Air is 





absolutely necessary to their existence, but they 
offer to kill her favourite child, Cock Robin, who is 
that day to be united to Jenny Wren, of whom 
the Sparrow, the Cuckoo, and the Raven are 
rejected admirers. Health and Happiness over- 
hear this conspiracy, and interpose to plead for 
Cock Robin's life, but Miasma is inexorable, and 
the three birds, attended by Satana and her dumb- 
familiar Demonio (M. Espinosa), betake them- 
selves to The Abode of the Spirit of Fresh Air, 
who is then in the act of receiving the various 
feathered guests, whom she has invited to the 
grand wedding of Cock Robin and Jenny Wren. 
Just as the happy pair are on the point of being 
united, the Cuckoo attempts to kiss Jenny Wren, 
and the Sparrow, pretending to shoot Cuckoo asa 
punishment for his madness, kills Cock Robin. A 
court-martial is held, and, on the evidence of 
“the fly who saw him die,” and ‘the fish who 
caught his blood,” the Sparrow and his companions 
are found guilty. As summary justice is about to 
be wreaked on them, their friend Satana changes 
them into three bears. The next scene takes place 
in a forest, where Cock Robin is to be buried. Fairy 
Fresh Air transforms the dead body of Robin into 
a live little man and Jenny into a live little maid. 
We now come to The Home of the Three Bears. 
Jenny seeks shelter in their new abode from the 
storm, and, finding the house unoccupied, she 
takes the liberty of tasting the porridge prepared 
for the breakfast of the bears. After sitting in 
all their chairs, and trying all their beds, she 
finally goes anid nid noddin on the bed of the 
Little Bear. 'The three bears return, and, finding 
their porridge eaten and their beds tumbled, seize 
on Little Maid, and make her into a pie, but Little 
Man arrives, defeats the three bears, and Demonio. 
A fairy at that moment appears, and gives them 
a magic ring, which entitles the holder to three 
wishes. The Little Man and Little Maid transfer 
the responsibility of wishing to Gaffer and Gammer 
Guy (the Brothers Marshall), Little Maid’s father 
and mother. Through the agency of Demonio, 
the old lady desires that a black pudding shall 
come down the chimney ready dressed. Her wish 
is realised, and the Old Gentleman wishes as a 
punishment it may stick to her nose. This it 
does, and the old lady wishes the pudding off 
again. The good Fairy, Fortune, appears, and 
gives Little Man a magic purse, a wagic cap, and 
a magic sword, conferring unlimited wealth, uni- 
versal locomotion, and absolute invincibility. 
Little Man gives Little Maid the magic purse, and 
leaves her to find the waters of unceasing life. 
He at last reaches the fountain in safety, not- 
withstanding many vicissitudes on the road, in 
one of which he encounters the great Ogre, Her- 
lotrobosanguinardodiotso (Mr. Craddock), and in 
compassing whose destruction relieves the lilli- 
putian inhabitants of Toy Island of their terror- 
instilling tyrant. But Satana has cited Demonio 
to drug the waters of the fountain, and when 
Little Man imbibes what he imagines the watera 
of life he is dismally disappointed, and becomes 
stupefied. The three bears have mustered their 
army to pepper Little Maid’s castle, and upon 
which, headed by Satana, they make a successful 
assault, and carry her off into The Depths of The 





Dingle Dell. Little Man, however, follows, and is 
about rescuing his lady love when the noxious 
Miasma appears, and overwhelms them with his 
unhealthy fumes. Fresh Air penetrates the for- 
midable forest, and asserts her supremacy by re- 
viving the two lovers, and transforms them into 
Harlequin and Columbine, and the transformation 
takes place. The company consists of Miss Caro- 
line Parkes, Miss Furtado, Miss Goodall, Miss 
Nellie Burton, Miss Sydney, Miss Armstrong, &c. 
Mesers. Forrest and Lauri, Clowns; Waite and 
Miss Austin, Harlequin, and Harlequin Watteau ; 
Pantaloons, Buckingham and Lovell; Columbines, 
the Misses Grosvenor and Page; Sprites, the 
Dusoni family; Exquisites, the Brothers Mar- 





shall ; a French company of Terpischorean artiste, 
and a company of lilliputian ditto. The harlequi- 
| nade is full of joviality. 
























7 


33 
aa 


—e- ie ae, 
het eae ~ eee ee « 
Pr — 
aie ~ = : =a : 
~ —— 


~~ > 


= 


a eS Ty 


SO ee ea 
pas ON pa Regt re 


res to 

















——— 


— 
i a 
SoS SS Pe eS ae 

















































2: tere ae eee 


ee 
PPL ae ~ 


= =e 
Rn og 


SEES 
2 


214 


THE ORCHESTRA. 


[No. 222, Dec. 28, ’67, 





The burlesque at the Strand by Mr. William 
Brough is entitled the “Caliph of Bagdad,” and 
introduces the old favourites of the public in ap- 
propriate Oriental form. Limiting ourselves this 
week to a notice of Miss Ada Swanborough’s 
return to the stage after a prolonged illness, and 
the hearty welcome accorded her, we reserve the 
points of Mr. Brough’s capital burlesque. 

A remodelled version by Mr. Charles Lamb 
Kenney of an old Lyceum burlesque by Albert 
Smith, Tom Taylor, and Kenney, affords the 
Holborn’s maiden pantomime. It is called 
* Valentine and Orson; ov, ITarlequin the Big Bear 
and the Little Fairy.” The first scene finds us in 
The Private Inquiry Office in Fairyland, where 
Sergeant Trackem (Mr. Wilmot), is awaiting in- 
formation from one of his emissaries, Cobweb 
(Miss Moon). Agromant, the green knight (Mr. 





Mr. C. Green: Columbine, Miss Ellis; principal 
danseuse, Mdlle. Montero, of the Théadtre du 
Chatelet, Paris; the ballet under the direction of 
Mdme. Louise; the music selected and arranged 
by Mr. G. Richardson; and the whole produced 
under the direction of Mr. Sefton Parry, assisted 
by Mr. Bennett. 

With the aid of Mr. Burnand’s comedy the New 
Royalty manages to tide over Boxing night with- 
out furtheralterations. Thus “ Black-eyed Susan’’ 
sees its second Christmas, and the new burlesque 
on the “ Bohemian Girl”’ is deferred for a few 
weeks. 

At Sadler’s Wells “ Little Red Riding Hood ; or, 
Harlequin Prince Hopeful, Baa Baa Black Sheep, and 
the Cruel Wolf,” is the title of the forthcoming 
Christmas Pantomime. The burlesque opening is 
from the pen of Mr. F.G. Cheetham. The opening 





G. Cumming), appears, to know if any news has 
yet arrived for him, and Cobweb then appears, as 
driver of a Hansom, with the required knowledge. 
We find ourselves in the Fairies’ Retreat by the 
Silver Lake, the IHlome, where their 
‘Terpsichorean efforts have wearied them ; we are 
taken to the Exterior of King Pippin’s Court, 
where 


Fairies’ 


citizens listen to a proclamation an- 
nouncing the arrival of the princely Valentine 
(Miss Charlotte Saunders), and the meeting with 
King Pippin (Mr. Odell), Princess Eglantine (Miss 
Goodall), and all the court. The appearance of 
Valentine, with the captured giant and rivals in 
the King's favour, Henry and Haufry (Mr. West- 
land and Mr. Bernarconi), his introduction to the 
princess, over a song, informs us of the dangerous 
proximity of Orson, the wild man (Mr. E. Garden). 
The King offers his daughter's hand for his 
capture, “alive, if possible—if not, why, dead.” 
Valentine joyfully undertakes the task, and with 
his undertaking, takes us to his dressing-room, 
where we find Hugo (Miss Jenny White), pre- 
paring for his master’s departure. Valentine 
appears with a note for the lovely princess on a 
falsely asked favour, grants Hugo permission to 
accompany him to capture the wild man, and we 
then find ourselves at his home. Wild man, Orson, 
in loving attendance on his reputed mother, the 
Big Bear (Mr. Arthur), tries her patience, her 
appetite, and skill. Valentine and Hugo arrive ; and 
the master, leaving his follower to smoke a mild 
cigar, leaves him also to the tender mercies of 
the wild Orson, whom with dexterity he escapes 
from. Valentine returning, misses his Hugo, and, 
from the torn and tattered state of his ‘‘ Bismark,” 
decides that unless he’s ‘“ Victor Hugo — Hugo's 
killed. Here takes place a furious encounter 
between Valentine and Orson, assisted by the 
Bear. Orson is “ bound” for Orleans, where we 
find the King and all his court in great alarm, 
with his bound wild man. When fully tamed, 
and a banquet in honour proposed, there arrives 
a messenger from the Court of Aquitane, in- 
forming the King of his daughter’s—Florimondo’s 
(Miss Haynes) — capture by the Green Knight. 
Valentine volunteers to set her free; and, de- 
parting for the banquet, leads us to The Great 
Hall of Pippin. Here, after various amusements, 
we learn that the Princess Eglantine, with two 
dozen maids of honour, has started to release the 
captive Florimondo; and this brings us to The 
Lonely Wood, where Eglantine and her bewitch- 
ing amazons, fatigued and spiritless, long for 
home and female habiliments: here, also, occurs 
the attempted assassination of Valentine, and the 
real destruction of Henry and Haufry. We are 
next lead to the Green Knight's Home, and intro- 
duced to his captive princess. Eglantine arrives, 
challenges the Knight, is about receiving her 
quietus, when the timely appearance of Valentine, 
Orson, King Pippin, and all his court, transfers us, 
by means for which pantomimes are alone 
responsible, to the great transformation scene, 
The scenery is from the hands of Messrs. William 
Telbin, Brothers Hall, W. Cuthbert, and assis- 
tants; and properties are by Mr Lloyd. The 
comic scenes are by Mr. Rowella, the clown. 
The Pantaloon is Mr. Lupino; the Harlequin, Mr, 


| scene introduces us to the Home of Pantomime, 


| where we find Old Father Christmas on a mission from 
| Sadler's Wells seeking for a pantomime subject. 
He is tracked by Tragedy, Comedy, and Farce, they 
| having formed a Dramatic “ Union” for the over- 
| throw of Pantomime. Father Christmas selects that 
| of Red Riding Hood, and is about to depart when 
| he is confronted by the ‘“‘ Union”—but Pantomime 
jealling in the aid of Burlesque, they make a suc- 
cessful stand against their opponents, and the 
result of a parley is an appeal to Public Opinion, 
who decides in favour of Pantomime. Prince 
Hopeful, son of King Cole, betrothed to Cross Patch, 
but being opposed to the match, leaves his 
father’s roof, accepting the vocation of shepherd 
to Baa Baa Black Sheep, in the service of Dame 
Hood. Were he meets and falls in love with Red 
Riding Hood. Boy Blue, with whom he has 
changed places, in the meantime proceeding to 
the court of King Cole to fulfil the office, in his 
place, of bridegroom to Cross Patch. The deception 
is, however, discovered, and an explanation leads 
King Cole and Cross Patch to follow the runaway, 
They are met by the Wolf, who has been sorely 
maimed by Prince /Topeful, and offers his assist- 
ance in thwarting the happiness of the lovers. 
His aid is accepted; the plan adopted being 
the carrying off of poor Black Sheep, so as to bring 
about the disgrace and dismissal of Prince Hopeful 
from the service of Dame Hood. This is carried 
into effect while the prince is under the haycock 
fast asleep, but, by the aid of the Fairy Queen, the 
Wolf is pursued and followed to his lair by the 
Prince, armed with a magic sword and shield, 
when a terrible combat takes place, resulting in 
the Wolf becoming vanquished and the liberation 
of Black Sheep; not, however, before Boy Blue, 
who has returned to his old quarters, is soundly 
thrashed by Dame Hood for his supposed careless- 
ness in the loss of the sheep. Cross Patch and 
King Cole again seek the aid of the Wolf, and Red 
Riding Hood is waylaid in the forest by the Wolf, 
while on her way to her grandmother's cottage, 
which, by an artful expedient, he first succeeds in 
reaching. The grandmother is made away with, 
and Red Riding Hood is about to meet with the 
game fate, when the sudden entry of Prince 
Hopeful brings about the death of the Wolf. The 
further machinations of Cross Patch and King Cole 
are prevented by the timely appearance of the 
Fairy Queen, when the transformation ensues. 
The grand transformation scene is modelled by 
Mr. James Gates, and painted by Mr. W. Gowrie 
and assistants. Miss Tessy Gunniss is the prin- 
cipal dancer; Sylvester is Clown; Arthur Roby, 
Harlequin; W. Lacy and Tom Robbins, Panta- 
loons; Les Frares Costello, as Sprites; and Miss 
Emily Wood, Columbine. 

Another medley is provided at Astley’s under 
the title of “ Harlequin Nobody and Little Jack 
Horner, Goody Two Shoes, Old Crosspatch, and Three 
Menina Tub.” The first scene is the Enchanted 
Workshop of Jack of All Trades, whois represented 
by Miss Nellie Nisbett. Here the demand is 
made by All the World and his Wife for a 
Christmas Pantomime, and after a grand ballet 
in the Abode of the Senses we come to the 


oe 
tion of the nursery stories. The Dwelling at 
Little Goody Two Shoes on St. Valentine's Day 
presents Margery (Miss Carry Collier), who gives 
excellent instruction to all juveniles; but she un. 
fortunately quarrels with her little sweeth, 
Jack Horner, who departs to seek that 
treasure, a perfect woman. St. Valentine (Misg 
Beatrice Marston) dispenses peace and hope 
the unfortunate Two Shoes. Following Jack qq 
his travels we find ourselves in the presencg at 
Nobody at Home, where Nobody appears, anj 
where Nobody leads Jack Horner to the Retreat 
Mother Redcap, on Hedgehog Heath. Here Jag, 
encounters the venerable old lady, Mother 

(Mr. Elton), who exhibits various signs for his oy. 
couragement. In the Travellers’ Retreat, on thy 
road to Fairy Land, we are introduced to thy 
doings of the Three Men in a Tub, the Butcher, 
the Baker, the Candlestick Maker, the Bells at 
St. Clement’s, the Bells of Old Bailey, and oy 
Bow. When we come to the Enchanted Brambjy 
Bush the reconciliation between Jack and Ty 
Shoes is effected, and here the eyes, both of them. 
selves and the audience, are dazzled by the grand 
Transformation Scene, in which Jack and Ty 
Shoes are changed into Harlequin and Columbing 
(Mr. Harry Collier, and Miss Carrie Collier), oy 
Dame Crosspatch into Pantaloon, and the Butcher 
and Baker into Clowns (Mr. Seymour and Signor 
Bevani). The ballets are arranged by Mrs, J, W, 
Collier, and the scenery is painted by Mr. Juliay 
Hicks. 

The Surrey pantomime is called ‘“ The Fair On 
with the Golden Looks; or, Harlequin and Dag 
Jones’s Locker.” The Brothers Wagg are the 
authors. The piece commences at the Cottage 
of Mrs. Brown (Mr. C. Jones), own sister to the 
lady of that name who was, not long since, at the 
Egyptian Hall. The pantomimic Mrs. Brow 
is a widow, and a washerwoman, who has 4 
daughter, Goldenhair (Miss Augusta Thompson), 
the Fair One with the golden locks. In the 
Transformation, typical of Earth, Fire, Air, and 
Water, we have an allegorical tableau of Neptune's 
Homage to Britannia, invented and painted by Mr, 
F. Lloyd. The Golden Groves of Laburnums, the 
Interior of Davy Jones’s Locker, and Prince Hys 
cinth’s Palace are painted by Mr. Albert Calcott. 

The Victoria pantomime is written by M: 
Robert Soutar, and called ‘‘ Charles the Second and 
Pretty Nell Gwynne; or, Harlequin Oliver Cromwell 
and the Little Fairies of the Enchanted Oak.” Fit. 
tion, opening a volume of English history, seess 
picture of Charles the Second in the oak, and de 
termines on making the ‘“‘ Merry Monarch” the 
hero of his pantomime. Whitehall Stairs, in the 
time of the Stuarts, introduces buxom Nell Gwynn 
and faithful Richard Pendril. News is brought 
that Oliver Cromwell is marching with his troop 
to seize the King, and we then have the adven 
tures of Charles in the oak, an apocryphal incident 
of the King taking refuge in Nell Gwynne’s dairy, 
and escaping in the disguise of a dairymaid, and 
the intervention of History, who censures Fiction 
for the absurdities committed. The Transfor 
mation Scene, consisting of five distinct changes, 
is entitled the Dawnof Day, and includes thefollov- 
ing effects: —First, Queen Mab’s Grotto—Night; 
second, the Fairy Fens—Moonlight ; third, the 
Island of Jewels; fourth, the Descent of th 
Morning Star; fith, Refulgent Dawn of Day. 

The Grecian is provided with a pantomime fal 
of fun and splendour, written by Messrs. Georg? 
Conquest and H. Spry, and called ‘“ Harlequin Bic 
Rac, the Giant of the Mowntains, and the Goblin Gift 
and the Kingdoms three; or, The Good Fairy and tl 
Pretty Princess.” Mr. Geo. Conquest, of courte 
plays the principal character. 

« Little Bo-Peep who lost her sheep ; or, Harle 
quin Jack and the Ogre of the Brazen Castle,” is 
the name of the Marylebone pantomime. Seem 
1, Peter Parley’s Annual, introduces Brita 
(Miss Fossette) examining the pages of som 
story books to find a title for a pantomime. Sb 
selects the well-known nursery rhymes of “ Little 








Cottage of Old Dame Crosspatch and the illustra- 


Bo-Peep” and “ Jack the Giant Killer.” 
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The New National Standard provides an elabo- 
Christmas entertainment called ‘“ Oranges 


= Lemons, said the Bells of St. Clements ; or, 
Sateen and the Good Fairy of the New Year.” 


The story of the opening shows us the usual 
ursuit of the virtuous by the wicked, and the 
discomfiture of the latter by Fairy aid. The 
Dripping Well, or Dew-drops at Evening (in- 
yented and painted by Mr. Richard Douglass), 
consists of fourteen tableaua, produced by fourteen 
distinct changes, and introducing, in the final 
and picture, upwards of 150 female figures. 

At the City of London Theatre Mr. Nelson Lee 
isthe author of the pantomime, which is “ Wat 
Tyler ; oF, Harlequin Love, War, and Peace.” 

The pantomime at the Britannia is entitled 
«Don Quiaote; or, Sancho Panza and his Wife 
Tereza.” ‘The opening is written by Mr. C, H. 
Hazlewood. 

The Pavilion pantomime is supplied by Mr. C. 
H. Hazlewood, and is’ called ‘‘ Robin Hood and his 
Merry Men ; or, Ivanhoe, the Jewess, and the Knight 
Templar.” 

The Alexandra has a pantomime by Mr. Hazle- 
wood, Junior, called ‘‘ Little Giselle, the Dancing 
Belle; or, Harlequin, the Demon Hunter, and the 
Fairies of the Willi Lake.” 

The Oriental, which is near unto Poplar, and 
marks the theatrical limit of the Metropolis, has a 
pantomime, written by Mr. Frederick Marchant, 
on the subject of the ‘“ Wood Demon,” so long ago 
turned into a melodrama by Monk Lewis. The 
title of the present work is “ Harlequin One 
O'Clock, and the Knight, the Minstrel, and the 
Maiden.” 








MEMOIR OF CHOPIN. 





CHAPTER VII. (continued). 

But had it been otherwise—had Chopin every- 
where received the exalted homage and admiration 
he so well deserved; had he been heard, as so 
many others, by all nations and in all climates ; 
had he obtained those brilliant ovations which make 
a Capitol everywhere, where the people salute merit 
or honour genius ; had he been known and recognised 
by thousands in place of the hundreds who acknow- 
ledged him—we would not pause in this part of his 
career to enumerate such triumphs. 

What are the dying bouquets of an hour to those 
whose brows claim the laurel of immortality? Ephe- 
meral sympathies, transitory praises, are not to be 
mentioned in the presence of the august Dead 
crowned with high glories. The joys, the consola- 
tions, the soothing emotions which the creations of 
tre art awaken in the weary, suffering, thirsty, or 
persevering and believing hearts to whom they are 
dedicated, are destined to be borne into far countries 
and distant years, by the sacred works of Chopin. 
Thus an unbroken bond will be established between 
elevated natures, enabling them to understand and 
appreciate each other, in whatever part of the earth 
or period of time they may live. Such natures are 
generally badly divined by their contemporaries 
when they have been silent, often misunderstood 
when they have spoken the most eloquently ! 

“There are different crowns,” says Goethe, 
“there are some which may be readily gathered 
duringa walk.” Such crowns charm for the moment 
through their balmy freshness, but who would 
think of comparing them with those so laboriously 
gained by Chopin by constant and exemplary effort, 
by an earnest love of art, and by his own mournful 
experience of the emotions which he has so truth- 
fully depicted 2 

As he sought not with a mean avidity those 
‘towns 80 easily won, of which more than one among 
ourselves has the modesty to be proud; as he was 
& pure, generous, good and compassionate man, 
filled with a single sentiment, and that one of the 
most noble of feelings, the love of country; as he 
moved among us like a spirit consecrated by all that 
Poland possesses of poetry; let us approach his 
‘acted grave with due reverence! Let us adorn it 
with no artificial wreaths! Let us cast upon it no 


| trivial crowns! Let us nobly elevate our thoughts 
before this consecrated shroud! Let us learn from 
him to repulse all but the highest ambition, let us 
try to concentrate our labour upon efforts which 
will leave more lasting effects than the vain leading 
of the fashions of the passing hour. Let ws re- 
nounce to corrupt spirit of the times in which we 
live, with all that is not worthy of art, all that will 
not endure, all that does not contain in itself some 
spark of that eternal and immaterial beauty, which 
it is the task of art to reveal and unveil as the 
condition of its own glory! Let us remember the 
ancient prayer of the Dorians, whose simple formula 
is so full of pious poetry, asking only of their gods : 
“To give them the Good, in return for the Beauti 
ful!” In place of labouring so constantly to attract 
auditors, and striving to please them at whatever 
sacrifice, let us rather aim, like Chopin, to leave a 
celestial and immortal echo of what we have felt, 
loved, and suffered! Let us learn, from his revered 
memory, to demand from ourselves works which 
will entitle us to some true rank in the sacred city 
of art! Let us not exact from the present without 
regard to the future, those light and vain wreaths 
which are scarcely woven before they are faded and 
forgotten ! 

In place of such crowns, the most glorious palms 
which it is possible for an artist to. receive during 
his lifetime have been placed in the hands of Cho- 
pin by illustrious equals. An enthusiastic admira- 
tion was given him by a public still more limited 
than the musical aristocracy which frequented his 
concerts. This public was formed of the most dis 
tinguished names of men, who bowed before him 
as the kings of different empires bend before a mo 
narch whom they have assembled to honour. Such 
men rendered to him, individually, due homage. 
How could it have been otherwise in France, where 
the hospitality, so truly national, discerns with 
such perfect taste the rank and claims of the 
guests ? 

The most eminent minds in Paris frequently met 
in Chopin’s saloon. Not in re-unions of fantastic 
periodicity, such as the dull imaginations of ceremo- 
nious and tiresome circles have arranged, and which 
they have never succeeded in realizing in accordance 
with their wishes, for enjoyment, ease, enthusiasm, 
animation, never come at an hour fixed upon before- 
hand. They can be commanded less by artists than 
by other men, for they are all more or less struck by 
some sacred malady whose paralyzing torpor they 
must shake off, whose benumbing pain they must 
forget, to be joyous and amused by those pyrotech- 
nic fires which startle the bewildered guests, who 
see from time to time a Roman candle, a rose-co- 
loured Bengal light, a cascade whose waters are of 
fire, ora terrible yet quite innocent dragon! Gaiety, 
and the strength necessary to be joyous, are, 
unfortunately, things only accidentally to be encoun- 
tered among poets and artists! It is true some 
of the more privileged among them have the 
happy gift of surmounting internal pain, so as to 
bear their burden always lightly, able to laugh with 
their companions over the toils of the way, or at 
least always able to preserve a gentle and calm 
serenity which, like a mute pledge of hope and con- 
solation, animates, elevates, and encourages their 
associates, imparting to them, while they remain 
under the influence of this placid atmosphere, a 
freedom of spirit which appears so much the more 
vivid, the more strongly it contrasts with their 
habitual ennui, their abstraction, their natural 
gloom, their usual indifference. 

Chopin did not belong to either of the above men- 
tioned classes; he possessed the innate grace of a 
Polish welcome, by which the host is not only bound 
to fulfil the common laws and duties of hospitality, 
but is obliged to relinquish all thought of himself, to 
devote all his powers to promote the enjoyment of 
his guests. It was a pleasant thing to visit him; 
his visitors were always charmed; he knew how to 
put them at once at ease, making them masters of 
everything, and placing everything at their dispo- 
sal. In doing the honours of his own cabin, even the 
simple labourer of Sclavic race never departs from 
this munificence ; more joyously eager in his wel- 


the splendour which may be wanting in his reception 
by an adage which he never fails to repeat, and 
which is also repeated by the grand seignior after 
the most luxurious repasts served under gilded 
canopies: Czym bohat, tym rad—which is thus 
paraphrased for foreigners: ‘* Deign graciously to 
pardon all that is unworthy of you, it is all my 
humble riches which I place at your feet.” This 
formula* is still pronounced with a national grace 
and dignity by all masters of families who preserve 
the picturesque customs which distinguished the 
ancient manners of Poland. 

Having thus described something of the habits of 
hospitality common in his country, the ease which 
presided over our reunions with Chopin will be 
readily understood. The flow of thought, the entire 
freedom from restraint, were of a charact« r so pure 
that no insipidity or bitterness ever ensued, no ill 
humour was ever provoked. Though he avoided 
society, yet when his saloon was invaded, tho 
kindness of his attention was delightful; without 
appearing to occupy himself with any one, he 
succeeding in finding for all that which was most 
agreeable; neglecting none, he extended to all the 
most graceful courtesy. 

Tt was not without a struggle, without a repug- 
nance slightly misanthropie, that Chopin could be 
induced to open his doors and piano, even to those 
whose friendship, as respectful as faithful, gave 
them a claim to urge such a request with eagerness, 
Without doubt more than one of us can still remem- 
ber our first improvised evening with him, in 
spite of his refusal, when he lived at Chaussée 
d’Antin, 

His apartment, invaded by surprise, was only 
lighted by some wax candles, grouped round one of 
Pleyel’s pianos, which he particularly liked for their 
slightly veiled yet silvery sonorousness and easy 
touch, permitting him to elicit tones which one 
might think proceeded from one of those harmonicas 
of which romantic Germany has preserved the 
monopoly, and which were so ingeniously constructed 
by its ancient masters, by the union of crystal and 
water. 

As the corners of the room were left in obsenrity, 
all idea of limit was lost, so that there seemed no 
boundary save the darkness of space. Some tall 
piece of furniture, w ith its white cover, would reveal 
itself in the dim light; an indistinct form, raising 
itself like a spectre to listen to the sounds which had 
evoked. The light, concentrated round the piano 
and falling on the floor, glided on like a spreading 
wave until it mingled with the broken flashes from 
the fire, from which orange-coloured plumes rose and 
fell, like fitful gnomes, attracted there by mystic in- 
cantations in their own tongue. A single portrait, 
that of a pianist, an admiring and sympathetic 
friend, seemed invited to be the constant auditor of 
the ebb and flow of tones, which sighed, moaned, 
murmured, broke and died upon the instrument 
near which it always hung. By a strange accident, 
the polished surface of the mirror only reflected so 
as to double it for our eyes, the beautiful oyal with 
silky curls which so many pencils have copied, and 
which the engraver has just reproduced for all 
who are charmed by works of such peculiar 
eloquence. 

(To be continued.) 





* All the Polish formulas of courtesy retain the strong impress 
of the hyperbolical expressions of the Eastern languages. The 
titles of ‘very powerful and very enlightened seigniors” are 
still obligatory. The Poles, in conversation, constantly name 
each other Benefactor (Dobrodzij), The common salutation 
between men, and of men to women, is Padam do Nog: “1 fall 
at your feet.” The greeting of the people possesses a character 
of ancient solemnity and simplicity: Slawa Bohu: ‘Glory to 
God.” 





Hotioway's OrntMENT AND Pitts.—Danesnovs Dismasrs.— 
How many life-long maladies spring from neglecting trifling 
symptoms! The pimple, readily curable in the nursery, becomes 
through carelessness the irremediable torment of after life. 
With a knowledge of the curative powers of Holloway’s Oint- 
ment and Pills, those who fail to use them for a the 
first seeds of hereditary ailments will have to bear the punish- 
ment resulting from their folly. Holloway’s remedies will 
remove eruptions of the skin, scorbutic diseases, scrofula, and 
heal every description of ulcer, sore, wound, or abrasion, By 
the employment of Holloway’s excellent, speedy, and safe medi- 
cament, much pain and immense expense will be saved, and q 
great benefit conferred on the present and succeeding gene- 








come than the Arab in his tent, he compensates for 
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p ce 
THE GOOSE WITH THE GOLDEN EGGS. Messra J.) = ey “ Israel's return from Babylon,” for the harmonj 
Clarke, Stoyle, and Lingham ; Miss Florence Eveleich. After 7 INN YSON—DORE. for her use. a ha 
which THE BABES IN THE WOOD: or, Harlequin Robin P 
Hood and his Merry Men Messrs. J. Clarke, Stoyle, tine ead = . 
ham, Fred Payne, W. H. Payne, Harry Payne, and Paul C. G. Verrind r, Mus. Bac. Ox a 
Herring ; Meadames Amy Sheridan, M. and N. Harris, Florence “The A t - ts, & “ne Secretary to to 
Eveleigh, M. Marshall, and Esta. THE PHOTOGRAPH ILLUSTRATIONS MA gh ey gesting K yds, the vit 
_ — ” ris Uurch, 
> aol va 
THEATRE ROYAL, DRURY LANE. OF 1HE ABOVE Lancaster Gate, Hyde Park, W. e 
} Sole Lessee and Manager, Mr. F. B. Chatterton. 
¥ HONEYDOVE'S TROUBLES. Messrs. J. Irving, C. Warner, ARE NOW READY. M. Xavier Boisselot, author of “Ne touches pay on 
J. Morris; Miss Kate Warfleur, Miss E. Melville, &c, After d 7 al wn in ] ‘ 0 
~ h, FAW, FEE, FO, FUM; or, Harlequin Jack the Giant a a feccne nea = portage hg aby ‘The an 
iller. Slee — ector of 
aa page Schools and Theatres at Marseilles. 
THEATRE ROYAL, HAYMARKET. PRICES: ql 
Sete Lessee and Manager, Mr Bu kstone. Date. os. eSacarracdsauewed 8 Guineas. A drama on the death of Maximilian has been po 
Ol R AMERICAN COUSIN, Messrs Southern, Raymond, : eaten Mr. Whitworth f a : the 
Chippendale, Rogers; Mdmes. Chippendale, Robertson, Dalton, GUINEVERE....cccccecccccses 8 Guineas. ritten by a Mr. itworth for production at the 
Wright, Burke, &c. THK NEW BUBLESQUE. And A KISS Tin Two I 6 Gui Haymarket Theatre, Melbourne, in which Mame os 
IN THE DARK HE TWO IDYLLS....-seeeeee ruineas, * ? I. i 
——_-—__— — sts Celeste sustains the character of Carlotta. = 
NEW THE AY rRE ROYAL, ADELPHI. He 
‘ Sole Proprietor and Manager, Mr. B. Webster. The manager of the Chitelet made a dry joke = 
ii UP FOR THE CATTLE SHOW. NO THOROUGHFARE, ote 
i Mr. Fechter, Mr. Billington, Mr. H. Neville, Mr. G. Belmore, Loxpon: just before the production of the last indelicacy, “ig 
mi 1% Mr. R. Phillips, and Mr. B. Webster ; Miss Carlotta Leclereq, “Gulliver.” Being asked if he was going to have Ee 
4 | , Mrs. Alfred Mellon, Mrs. Lewis, &c. EDWARD MOXON & C! 0., a full dress rehearsal, “Simply impossible,” said 
or 
ia smite nasi IPR CTRTE , he. s 
ie ROYAL PRINCESS’S THEATRE. 44, DOVER STREET, W. a to 
t' Sole Lessee and Manager, “a gr na ‘ «|= | ~We are glad to learn that Mr. Charles Kean hag the 
‘ } THE COLLEEN BAWN. Mr. and Mrs. Dion Boucicault. ° ‘ ° = 
ae After which, THE SPREETS OF LONDON. Mr. Vining, NOTICES TO CORRESPONDENTS. improved in health so far as to be able to resume i 
ht Mesars. Dominick Murray, J. a. — a. F. peal Misses his active life. Towards the middle or end of 
ee a on ea ee ee ee A. €. T.—Stndents in the theory of music well know | January, Mr. Kean contemplates commencing an my 
See that the major sixth of any key in music has given engagement in Cheltenham. Gra 
| ROYAL LYCEUM THEATRE. rise to much _ and oe pn _ rn wae nig) 
; Ted Sole " Mr. E. T. Smith. point thus :—1. It is the fifth of the second of the key. , ; Juli 
a 1 wer the . le yr mag oboe —- ai 2. It is not the fifth of the second of the key. 3. It is Mr. Bandmann, a German-American tragedian Pert 
A its he Ere le aw Sane wae . THR LITTLE MAID, generated by the dominant, being its major ninth, 4. It| of great Transatlantic reputation, will appear at ; 
: : te amin is not generated by the dominant, but by the tonic, being | the Lyceum Theatre in an adaptation of a “2 
Ch ats its major thirteenth. 5, It is not generated by the tonic, “) - ar! 
) , THE NEW QUEEN'S THEATRE. but by the sub-dominant, being its major third. To which German drama, entitled “ Narcisse,” early sa Feb. at tl 
ai Lessee and Manager, Mr. A. Wigan. Mr. Macfarren says, ‘‘ All this is true.” ruary. The principal female réle will be sustained oM 
: eee. P , iate.—Next wee by Miss Milly Palmer. 
j KATHERINE AND PEPRUCHIO. Mr. H. Trving and | C#4RtEs Gate. —Next week. y Shep 
Miss Ellen Terry. After which, DOING FOR THE BEST. | — a ———— os 
\ oF RA oe? ee — = THE BIRTHPLACE | Amongst other newspaper trifles may be noticed oe 
‘ "Ta : JERS, Mr. J. L. Toole. : * : . , 
' ; | ¢ Orchestra . the advertised allegation that a certain holiday ze 
a ROYAL OLYMPIC THEATRE y as ? circus is to have hurdle-races run by horses pur. T 
b Sole pls Mr Sahai Webster ; Mneaee, chased from the studs of the Duke of Beaufort, thos 
i ’ “Mr. Horace Wigan. AREVIEW OF MUSIC & THE DRAMA. | tno Marquis of Hastings, Sir Joseph Hawley, : 


rar 






























































4 7 have 
, iRAVE TO GAY. Messrs. H. Wigan, Ashley, é 
| PR nny } gg Ean a. 4 a Moore ant suring <a Baron Rothschild, and mony other turf notables, the t 
And PETTICOAT PARLIAMENT. Messrs. R. Soutar, @. ‘ , J : 
; Vincent ; Mesdaines L. Moore, St. Henry, E. Farren. It is requested that in future all communica- . 2 thea 
fi , cane tions for the Editor be addressed to 55, King-|,, bene ue Pt —_— oe oer been 
y THEATRE ROY AL, ST. JAMES’S. street, Regent-street, W. ‘ ay . x 4 P ar Gove 
i fa 7 above the Italian average in Paris. In the last d 
y Sole Leasee and Manageress, Miss Herbert. ee SA. al ad . . ; an 
18 HE JEALOUS? Mr. Blake; Mesdames Bufton, Caven- Se ee eee ae = — Patti :" a _ ie singe" This 
lish, Kearney A WIDOW HUNT. Mr. John S. Clarke. 2 NCE) 9 and actress; and altogether the “first” of ” 
Conclude with FIFTEEN YEARS OF LABOUR LOST. SSSR SALES: See Ne Ee A nigh - ae mr 
i } events of the season. defc 
ROYAL STRAND THEATRE. Sig. Ferranti has been unweil. » th 
Sole Lessee and Manageress, Mrs. Swanborough. Galignani says :-—* Our mourning for Her Ma- only 
ND TO AULT. er which, THE CALIPH OF a Schad : 
s KIND 1 eR. lg, Ahn } 2 Ba Mdme. Ristori has gone to Havana. jesty’s Theatre would be turned into gladness Sens 
i Mesdames A. Swanborough, Johnstone, Harland, Holt, New- could the conflagration produce another volume doter 
ton, &c, And NOTHING TO NURSE. Mdme. Urso sails for Europe in January. ~* | of ‘Rejected Addresses.’ When ‘Fair Augusta's oe 
—_——— Towers and Trees’ reddened under the glare of 
PRINCE OF WALES'S THEATRE. Mdme. Lagrua has had great success at Cadiz. |‘Drury’s fane,’ this volume rose like a phenir We 
Under the Management of Miss Marie Wilton. from the ashes. We can find the capital ani the J 
SHE PTOVES, HIM — os Loo i. arte. _— The “ Grand Duchess” and suite will soon visit | energy to rebuild the opera, but when are we to Dr 
ft LOVES M. ‘sare, re, akeley, Mon 3 ° , . 
Reynolds, and Bancroft ; poe wn Leigh Murray, Lydia Boston. find a Horace or James Smith ?” poser 
Foote, and Marie Wilton, BOX AND COX. Mr. Honey, of He 
——_—_—— : Mdme. Volpini left Paris on Sunday for St.| Very sad accounts are given of the health of we 
HOLBORN THEATRE ROYAL. Petersburg. M. de Lamartine, now at his chateau in Bur my 
} Sole Proprietor and Manager, Mr. Sefton Parry. gundy. He sits all day long in an arm-chair Be 
THE TWO POLTS. Messrs. E. Price and Widdicomb. : : : : ; 
Ps m ) POLTS, Messrs, Ea = R om hp | . Boston, U. 8., has nine theatres, including without saying @ word, and scarcely seems to (lieder 
Big Bear and the Little Fairy. Mesdames Goodall, Saunders, the French and German. recognise visitors who come to see him. At meal Consi 
Moon, Montero; Little Rowella. times two servants take him by the shoulder and the la 
eta Opera and theatre prices in America are to be |¢atry rather than support him into the dining- and r 
NEW ROYALTY THEATRE. reduced to the ante-war standard. room, where he eats with a ravenous appetite Lieder 
a ee ee Se we butctillremains silent. His friends are extremely would 
— a Agito Fomier "the Laat Halon ef LACK: In the Entr’Acte M. de Phillipi calls England | uneasy about him. pee 
EYED SUSAN. Messrs. F. De Danv M sA i i 
Collinson, ‘M. Oliver. HIGHLY IMPROBABLE, ha rte many Se Re Leng See The following is the characteristic letter ep 
addressed by Victor Hugo to the Emperor when The 
ST. GEORGE’S OPERA HOUSE. A débutante, Mdme. Dalti-Guadagnini, is spoken | he was informed by the manager of the Odéon drawi 
ae ae eo prem ta a pompows eo con.|0f #8 having been most successful at Madrid in that the performance of Ruy Blas had been inter that 9 
» d 0 1) - . “ s ” 
TRABANDISTA, by F.C. Burnand: the music by Arthur | the “ Sonnambula,” dicted “by superior orders :”—“To M. Lous town 
Sullivan, And Offenbach’s CHING-CHOW-HL. Bonaparte.—Sir,—I acknowledge to you the Tentic 
es The numerous public and private friends of Mr. | reception of the letter which the director of the get t 
ROYAL AMPHITHEATRE AND CIRCUS, HIGH | R. Sidney Pratten will be glad to know that he | Odéon has written me, Victor Hugo, Hauteville the de 
HOLBORN. is recovering from his serious illness, under the | House, December 8th, 1867.” It is a coincidence 


SCENES IN THE ARENA, by the great American Cham- | successful treatment of Hommopathy, and that | that the interdict was notified on the 2nd Decem 


of the World, including Messrs. James Robinson and |}; : : ; : i thor's 
R. Stickney, and G. BM. Kelley; Mdlles. Troost and his medical adviser gives hepes that he will soon | ber, the seventeenth anniversary of the aw 


Chiarini, The celebrated Bell Family, Comic Mules, &e, &c. be enabled to resume his professional duties. exile. 

















st 


of 
he 


to 


h of 
Bur: 
hair 
3 to 
meal 


ing: 
atite 
mely 


letter 
when 
)déon 
inter- 
Louis 
1 the 
ff the 
taville 
idence 
yecell” 
ithor’s 





No. 222, Dec. 28, ’67.] 









THE ORCHESTRA. 


217 





} 


It would have been singular if the law of suc-| but to this the landlord objected. S 


cession which seems to regulate all disasters and 
has just now given us a series of explosions, had 
apared the theatrical world. True we have lately 
had an opera-house burnt down, but that was not 
to be counted. Accordingly the curious rule 
yindicated itself on Saturday by an explosion of 
cas at the new Theatre Royal, South Shields, 
during the performance. One man, named Pat- 
terson, was somewhat severely burnt. The affair 
occasioned considerable alarm, and the perform- 
ances were brought abruptly to an end. 





The Sunday Times states that one of its corres- 
pondents calls its attention to the fact that at one 
theatrical establishment in London orders are 
freely issued, which are passed if the house is 
thin, but are refused when it is tolerably full. 
He sends an order, which, though issued by the 
management, has been thrice presented and as 
often refused. 
«jga style of doing business which is altogether 
discreditable, and which no manager with a care 
for his reputation will permit.’ Certainly. And 
to discourage so mean a practice, why does not 
the Sunday Times name the theatre and manager ? 


“Thia’’ says our contemporary, 





If we lie under obligations to the French stage 
wo at all events pay our debts in kind. The 
Grand Opéra and the Gaité give “ Hamlet” every 
night; the Théitre Lyrique gives “ Romeo and 
Juliet,” and is rehearsing “ The Fair Maid of 
Perth? the Opéra Comique is playing ‘* Robinson 
Crusoe? the Chatelet, ‘ Gulliver ;’ at the 
Variét’s is represented “ Furnished Apartments ;” 
at the Gymnase, “ Miss Susanne ;’’ ut the Athénée, 
“Marlborough;” and at the Ambigu, “ Jack 
the two last-named personages being 
described by an evening paper as celebrated 
English heroes. 


Sheppard aig 





The Roman nobility, with the exception of 
those families which are devoted to the Papacy, 
have notified to Signor Jacovacci, the director of 
the theatres, that they will not subscribe to the 
theatres during the ensuing season. Some have 
been actuated in this step by disaffection to the 
Government, others by the attitude of the Liberals, 
and others by a fear of the bombs and mines. 
This defection made Signor Jacovacci hesitate 
about opening, but the Roman municipality, 
under Government dictation, engaged to cover the 
deficit if he provided the usual entertainments ; 
so the contract has been signed, and we are not 
only to have theatrical performances, but the rich 
Zouaves, and other foreign Legitimists, have 
determined to incur a liberal expenditure, in 
order to ensure a festive winter in Rome. 





We extract the following piece of “news” from 
the Morning Star of Saturday last :— 

Dr. Mendelssohn, son of the illustrious com- 

poser, and Professor of History in the University 
of Heidelberg, is about to publish the posthumous 
works of his father. They comprise a symphony 
named “ The Reform,” a funeral march composed 
for the anniversary of the death of Norbert 
Bergmuller, a sonata, and ballads without words 
(lieder ohne worte). 
Considering that all artistic London has been for 
the last three weeks canvassing the publication 
and repeated performances of the Eighth Book of 
lieder and of that Symphony which the Star 
vould fain invest with its own politics, it would 
appear that our Radical friend is somewhat slow 
of apprehension. 





The Ullmann tour throughout Brittany is 
dtawing to a close. The local journals report 
that at Lisieux, the concert hall of which small 
town must surely have been built before the in- 
vention of crinoline, it was found impossible to 
get the pianoforte—an Erard grand—through 
the door. No squeezing would accomplish it. The 
"indows were found equally impracticable. In 
ttis dilemma Ullmann suggested taking off the 
“of rather than disappoint the good Bretons; 





o recourse 
| was had to an old spinet which was luckily found 
lin the place. Next morning a tempest kindly 
removed the roof of its own accord; but this 
courtesy on the part of the elements came too late 
Nevertheless it may serve for M. Ullmann’s next 
visit if the landlord will only leave the matter as 
it rests. 
One of the most notorious of cheap piano 
advertisers has recommenced operations in the 
daily papers, but this time with a variation in the 
address. “No.'2, Richmond Villas, Bayswater,” 
|was becoming too strongly identified with an 
exposure made by a correspondent of the Daily 
| Telegraph some little time back. So now the 
advertisement is worded as follows :— 
IANO—Will be SOLD, a bargain, by a lady 
giving up housekeeping, a superb 7-octave REPETITION 
TRICHORD COTTAGE PIANO, a fine rich tone, in elegant wal- 
nut case, With extra bolts and bracings, and registered key- 
board by Collard. Only a few months in use. Worth 60 
guineas. Willnow be sold for 24 guineas.—Apply to Mr. Hills, 
stationer, 4, Richmond Road, Westbourne-grove, Bayswater. 
On calling at the stationer’s to ask about the 
Repetition Trichord, we were—as we expected— 
referred by the courteous Mr. Hills to our old 
friend at 2, Richmond Villas, the “ lady giving up 
housekeeping,’ whilome a ‘ widow in precuniary 
embarrassments. 








The New York Herald calls attention to a pecu- 
liarity in the Boston audiences :— 

It is astonishing to note the number of young 
ladies in an audience who are compelled to bridge 
their pretty noses with spectacles. This is un- 
derstood to be a consequence of their devotion to 
literary pursuits. They cultivate their intellects 
and acquire a comparative indifference to the 
splendours of feminine attire; but it must be ad- 
mitted that the spectrcles, even with a good taste 
for literature behind them, are a tame substitute 
for that delicious mingling of the magnificence 
of silks, satins, and diamonds that contribute so 
much to win men’s hearts in the gayer latitudes. 
Wesaysotoo. The singular spectacle is decidedly 
the pleasanter for the absence of the plural. In 
an English audience the prevalent feature is the 
-baldness of its masculine constituents, as anyone 
may have observed in looking down on the stalls. 
Baldness is a modern malady. We hope however 
the Boston gentlemen do not suffer from it, or 
what with that and their spectacled wives and 
daughters, a theatre there must present a framed 
and glazed appearance. 





With reference to an allusion to the publi- 
cation Hanover Square, which occurred in review- 
ing another serial in our impression of Dec. 14, 
we received a communication from Messrs. Ash- 
down and Parry, or rather from their solicitor, 
complaining that certain passages reflected inju- 
riously on their house. In reply, we stated that 
no such reflection was intended; that the article 
was written in a most friendly spirit to them; 
but that, as an expression might possibly bear 
another meaning, we would explain this in our 
next issue, and insert the necessary amende. A 
form of apology was sent for insertion, which we 
felt unable to assent to without some modification ; 
and so the matter at present remains. We have 
now only to state that no imputation was in- 
tended on Messrs. Ashdown and Parry, whose 
firm indeed stands too high to be affected by any- 
thing of the kind. If anything in the article 
appears to convey a contrary impression, we are 
most anxious to remove it, and to express our 
regret for any annoyance of which a dubious or 
inadvertent phrase may have been the cause. 


A curious action for assault was brought on 
Thursday by the well-known comic singer, Lin- 
gard, against a music-hall agent named Maynard. 
The case was removed from the insignificance of 
most actions of its class by the peculiar provoca- 
tion offered to the plaintiff. Some little dispute 
between the parties had arisen concerning the 
right of precedence in going on the platform, and 
the agent called Lingard “a Blanked Toma- 











| hawk.” Thereupon the comic singer replied “ Tf 
| you call me a Tomahawk I'll pull your nose,” and 
would have done so but the defendant struck him. 


| In cross examination the defendant said he had 


.| simply referred to the Tomahawk journal, with 


which he intended to compare the plaintiff. The 
| jury found a verdict for the plaintiff, damages £5, 
|thus establishing by a corollary that to call a 
man a Blanked Tomahawk is sufficient objurgation 
to warrant him in pulling your nose; and if in 
resisting such a proceeding you strike your 
assailant, you are liable to pay £5 and your costs. 
It must be gratifying to the journal in question 
to have acquired so pleasant a reputation that its 
very name is incorporated into the vocabulary of 
invective. 





Mr. Charles Dickens has reached New York, and 
been welcomed with acclamation. A journal says 
that at the first reading was “disclosed a gathering 
of the fashionable world and the political, literary, 
legal, and religious aristocracy, and an unearthing 
of bluestockings, poets, Bohemians, and oyster- 
house critics, worth two dollars any night to see 
sandwiched and packed together. Packed, how- 
ever, is hardly the word; for although the seats 
were all apparently occupied there was no selvage 
to the audience, or hollow square of ‘standees ;’ 
and we presume that wes because only so many 
tickets were permitted to be sold. As the people 
were pouring in, the speculators, at the threshold, 
were selling their tickets ‘ five dollars down stairs 
and four dollars up stairs ;’ but whether they sold 
out at these rates we did not wait among them to 
learn. ‘The house, at all events,'was a success.” 
Nevertheless the same American newspaper goes on 
to say that despite the warmth of the public certain 


terms which, if not unfriendly, must certainly be 
regarded as ungenial bya foreigner. The writers 
appear disposed to revert to an occasion and cir- 
cumstances long since elapsed, and thus ‘ embitter 
the present when compared with the past. This 
is wrong: in fact, it is not American. When Mr. 
Dickens published the ‘American Notes’ he 
merely attempted to laugh down our democracy 
by caricaturing our manners, mode of life, society, 
and institutions before European audiences, who 
had down to that time merely heard of usin the 
rough. The tendency to this course was at the 
moment almost natural to an Englishman, and 
somewhat excusable in an aspiring English writer 
anxious to make a name—and money.” 








RARE BOOKS AND THEIR BUYERS. 





During the last week some rare and curious 
musical works formerly belonging to Mr. Joah Bates 
of ancient concert celebrity have been brought under 
the hammer of the 'well-known Mr. Puttick; and 
the learning of some of the wisest and most 
celebrated authors on musical subjects, often sleep- 
ing for nearly a century in the possession of one 
family, has been ruthlessly submitted to public gaze, 
divorced from their long union, and housed here 
and there, again, possibly, to slumber for another 
generation or two in useless and ignoble oblivion. 
Messrs. Puttick and Simpson rejoice in a splendid 
saloon for the accommodation of their patrons, but on 
this occasion it was but thinly attended. The Oxford 
Professor of Music was the chief purchaser of the 
manuscripts ; Mr. Warren secured the curious and 
outside works; and Mr. Davis.of Oxford Street— 
the supplier of old classical music to the aspirants 
after the hidden mysteries of old philosophy,— 
carried off the larger portion of the remainder. 
None of our leading musicians were to be seen in 
the room. No doubt they had read all and used up 
all that was to be laid on the table, and it may be a 
question whether it is good to possess a library or 
not. The great composers were too poor to buy 
books, and Mozart’s library would not have brought 
forty shillings. The anxious housekeeper of Haydn 
was in doubt whether he would have silver sufficient 
to put him decently under ground, an anxiety the 
composer relieved her of by pointing to his manu- 
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] 
geript canons hung on the walls of his atudy. | 


‘There (said he) is what will bring, at least, forty | 
pounds, so put your min lat rest, and let us live in | 
peace.” Tlandel hada few rare unknown works— | 
not numbering a dozen—of which he made good use, | 
Weber's library was of the seantiest kind, ana | 
Spohr, when turning his thoughts to oratorio, | 
studied Fux knowing nothing of Handel and Bach. 
Our English composers of the Tudor and Stuart 


epochs passed their lives without hoarding manu 
seripts, and Henry Purcell was no richer in old 
music than was Mozart. Nor is there any record 
of the husbanding of learning by the two worthies Dr. 
Blow and Dr. Croft. The example was first set by 
Dr. Pepusch (unless we except ‘the Coalman *’) 


and diligently followed by Dr. Boyee, Dr. 
and Sir 
works 


Burney, 


John Hawkins. The collecting of rare 


became a rage, and many of our clergy, 


gentry, and musical men distinguished themselves 


by pathering toge ther all that is searce and valuable 
in the history and science of the art. But as a rule, 
the buyers were not readers: the works, after some 


, turned up again none the worse. 


They had 


tudied; in many cases not even opened. 


yeu 
never been 
The copy sold last week of Gafor had clearly never 
been worked by a student ; 
Frosch, the Carmelite 
virgin purity, and a perfect contrast to the used 
Schott—the Monk of 
formerly in the possession of Hutton 
Schott really believed in the 


harmonical 


the still rarer work of 
Monk of Bamberg, was of 


- 


up specimen of Gaspard 
Wuartzburg 
the mathematician. 
value of the formula, and made out 
tables of proportions for the exhibition of melody, 
harmony and rhythm. 

No doubt great composers must have read at some 
time or other; or at all events fed their ears, if not 
theireyes. They sought nourishment diligently, and 
became full. They put learning inside, and kept it in 
store. All that they read they made their own, and 
To an 
original thinker--one who has perfected his style 


never wasted energy on profitless writing. 


and mode of work—there cannot be much of strik- 
ing interest. It took a Bach to astonish Mozart ; 
and Arnold’s Handel was the only work Beethoven 
felt really interested in. 

In these days learning is of no use and of no 
pecuniary value; no one wants it. Science is of 
no interest to the “ duffer,”’ 
not be ‘* conveyed.” 


and counterpoint can- 
No one ean filch counterpoint 
with safety, nor can it be parodied or corked up. 
Thus the scores of the great Italian composers for 
the Church little in 
wants recitative, and there is no competition for 
Handel, Porpora, or Gluck. Theory is a drug. 
Who would read Augustine or Boece, Kircher or 
Who is to be found studying Morley or 
measuring Simpson? We know of no living musi- 
cian who has worked through either one or the 


are but request. No one 


Salinas ? 


other. The proposition to examine an organist in 
Morley would be thought as unreasonable as to 
question him in the musical treatises of Euclid 
and Plutarch. Many of our Church composers 
would be much puzzled in attempting to score a 


psalm-tune from the pages of Day or Este, and 


sorely tried in attempting an imitation of the 
science and spirit displayed in the arrange- 


ment. And as to the dance—the well-spring 
of secular idea and conventional 
seems to give it a thought. 
and Moulinie are no 
curiosities. 

Joah Bates, once the owner of the rareties dis- 
posed of last week, was for nearly twenty years the 


form—no one 
The treatises of 


Caroso more than mere 


conductor of the Ancient Concerts, being an indus- 
trious although not a learned musician. He was 
born in 1740 and died in 1799. 

The grand festival in commemoration of Handel 
held in Westminster Abbey (1784) was organized by 
him, and he it was that stood forth as its chief and 
conductor. As a practical musician little can be 
said of him, for he could not play, he could not sing, 
nor could he compose; but he had a patron, and 
this led to many patrons, and his good sound com- 
mon sense and gentlemanly conduct secured their 
esteem and commanded success. It was necessary 
for one in his position to have a library: he must 
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bought his learning at a time when it fetched high 
and extravagant prices. It has been sold at a very 
different rate, not more than half-a-crown in the 
pound: and if those who purchased it make as wise 
and prudent a use of it, without even reading it, as 
did Mr. Joah Bates they will secure large returns 
for very small outlay. 





WOMEN-SINGERS AND WOMEN-HYMN- 
MAKERS. 

The Dean and Chapter of Chester Cathedral 

have inaugurated a course of special evening 

services, not so much for the benefit of the 

collegians as the inhabitants of the old city. In 


been considered by the Dean and Chapter as an 
Evensong office and belonging to the general con- 
gregation. ‘The congregation, are required to 
answer and take their share in the work. An 
amateur choir of upwards of a hundred voices 
had been gathered together, but it was found 
that the men greatly preponderated over the boys 
and that the sopranos stood in need of assistance. 
So it has been determed to request the aid of the 
young women in the congregation, who most 
willingly responded to the call. But a difficulty 
what was to be done with the girls? 
Where were they to sit? The Dean and Chapter 
settled this slight impediment by ordering that 
the maidens should not sit with the young men 
neither should they be joined with the old men 
and children. The girls were to be placed a little 
out of sight. And the young women have been 
accordingly placed a little out of sight. This 
arrangement we are told has led to the improve- 
ment of the Evening Services in the Cathedral ; 
they are now carried on heartily and without any 
misunderstanding. The male portion of the 
voluntary choir show their faces like men and 
good Christians; the female portion are treated 
like slaveys and thrust into dark holes and im- 
penetrable corners. 

There are some few Bible Christians still to be 
found in the venerable city of Chester, and these 
have “doubted, and diversely taken’’ up the 
matter. For the quieting and appeasing of these 
perverts, it has been suggested that a case be laid 
before that eminent and highly distinguished 
church lawyer, Dr. A. J. Stephens. We believe it 
is intended to direct the learned Doctor's attention 
to the following points :— 

Ist. As the Evening Service is not a Collegiate 
Service, can the Dean andChapter legally authorise 
or permit the attendance of an amateur choir ? 

2nd. The service being in the nature of a 
Parochial service, can the officiating minister use 
other than his ordinary speaking voice in the 
responses, litanies, and creeds? And if not, are 
all the people present to do as he does, and talk 
psulms, litanies and creeds? 

3rd. The old order was that the office should be 
given plainly and distinctly, and not in any way 
so that its contents should be worse understanded 
of the hearers. But the practice of taking 
responsals by a large congregation, in so large a 
church as Chester Cathedral would, it is averred, 
lead to great confusion and uncertainty; counsel 
is therefore respectfully requested to advise on 
the best mode fora number of persons all to 
talk together in their ordinary speaking voices, 
and yet distinctly and reverently convey the 
meaning and matter of theiy talking ta those 
who only come to be edified, if any such be 
present, 

4th. Are women forbidden to respond in church 
service? and if not, may they be seen whilst in 
the act of doing so? andif the men of the con- 
gregation may be allowed to respond in “ the 
modest and distinct tone to be used in all parts 
of the service,” may the women of the congrega- 
tion be permitted the same liberty? and if so, 
may they be seen of men whilst so doing? 

5th. As the wise man of ancient days said, 


arose : 


—$————— 
a 


singer’’—is it lawful for the women singers to git 
alongside of the men singers? and if not, Would 
it be legal to have a curtain ora screen placed 
before the women singers in the Cathedral, ag i, 
done in penitentiaries, nunneries,, convents, ang 
hospitals of a certain class ? 


6th. The fourteenth Canon directs every man, 
woman, and child, in their due places, to join gy, 


dibly with the precentor or officiating minister jp 
the utterance of the Confession, the Lord’s Prayer, 
the Creed, and in the answers given in the Book 
of Public Services. Counsel is asked to advise on 


the propriety of placing the women a little out of 


sight; and further, as to the legal effect of such an 


arrangement. Would it be considered in law gg 


putting a woman in a due place during church 
these services the office of Evening Prayer has| service to place her in a hole and corner, and pa 
of sight of the general congregation? 


7th. If it be not lawful for a woman to be seen 
singing or responding in church service, ig jt 
lawful for a woman to make hymns for men ang 
boys and officiating ministers to singin cathe. 
drals? And if it be lawful for men and hoys to 
sing hymns made by women in a cathedral, may 
the women of the congregation join in the utter. 
ance of such female church song, and be seen of 
men in such co-operation ? 

As there are a few peculiar people in Chester 
who are known under the term of Bible Christians, 
counsel’s attention is respectfully requested to the 
Bible view of the case, although it is presumed 
the authority of this book is of no value or im. 
portance in the ecclesiastical courts of this 
country. 








COMEDY PLAYED AND COMEDY READ, 





The peculiar two-sidedness of Mr. Boucicault’s 
last production—its meritoriousness in point of 
dialogue, and its inefficiency as an acting piece, has 
provoked the 7'imes into constructing two imaginary 
witnesses of the comedy—the one having merely 
read the book, the other having merely seen the 
play: the diametrically opposite opinion formed by 
each furnishing the Times with a text. And, cer. 
tainly, could two such individuals be found, both 
being postulated as capable of forming a judgment, 
the result of their several experiences would be 
curious to examine. ‘ How she loves him” is w- 
doubtedly weak as an acting play; and its first 
reception was as unequivocal as is consonant with 
the cold indifference of modern audiences. It was 
damned as heartily as an audience cares to damn 
any new production now-a-days. It is badly con- 
structed, loose, unpleasant in subject, farcical in 
portions ; in short, it is full of faults of construction, 
On the other hand, its language is exceptionally 
brilliant: it teems with epigram: its wit recalls the 
old days of English comedy, when each character 
delivered a point in every sentence. The issue, 
therefore, has come to a head between wit and mere 
constructive ability—in other words, between author 
and stage-manager ; and the latter has triumphed. 
We have a practical solution of the question: 
whether is greater—he who writes plays, or be 
who plans them? The answer afforded decides for 
the mere mechanical art. Sooth to say, the publi 
of to-day do not care for mere pungency or bril 
liancy in dialogue. They ask for realism, ands 
perpetual corruscation of wit is opposed to realism. 
We do not meet in drawing-rooms a succession of 
people who say brilliant things ; but we do meetim 
the street a succession of Hansom Cabs. Therefore 
the Hansom Cab has a better chance on the stage 
than the epigram. It appeals to the understanding 
of so many more people. There are few moral 
consciousnesses which cannot take in the pe 
ception of a two-wheeler, but there are many 

cannot take in a saying of Congreve’s. It is rathe 
pitiable, of course, that a naturally brilliant ma 
like Mr. Boucicault should have attempted to § 
back to the flourishing days of comedy; should have 
written a libretto worthy of Congreve, Colman, ™ 
Jerrold, and should after all this have failed ® 
bring it home to the perception of his audience. 








be surrounded with learning at all hazards. He 


“Keep not company with a woman who is a 


But then he risked a rash game in the very theaitt 
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—— 
, audiences had been trained to admire another 
see After the success of Mr. Robertson's 
—_ laconisms it was perilous—the issue proves 
wigs fatal—to lay before the public a different 
. we pon The intense realism which pervades 
wr eaateents plays, and which confines itself to 
a oie effects, and does not burst forth in 
oe cabs and real turnpikes, had trained the 
porate to fix their admiration in a certain groove. 
They did not expect an explosion of wit and repartee, 
or if they did, it should be on the Robertsonian 
eystem. Now the Robertsonian system of repartee 
is peculiar, but the patent has not been generally 
explained. Its chief effects are two in number, and 
alternate. They are :— monosyllabic sentence — 
pause—monosyllabic sentence. Itis very effective. 
A sample : [Enter the two principal 
characters in a monosylla- 
bically-entitled piece—say 
‘* Spoons.” 
Finst Panty. Jones. 
[A pause. 
Joxes (slowly.) Ah? 

[A pause. They look into 
each other's face for forty 
seconds, 

You are a fool. 

[A long pause. Jones is not 
dismayed, but takes time 
to concentrate his energies 
for the repartee. 

Indeed ! 

[A yet longer pause, then 

deliberately 


First PARTY. 


Jones (at last). 


Finst Panty. Ye-hs. 
[Exeunt both. 

Now, on reading the foregoing it does not strike 
one as being absolutely sparkling. No more do 
Mr. Robertson’s comedies generally. But there is 
no doubt that they act well. By dint of training 
the actor to observe every point of gesture, position 
and expression which oceurs to the conception of a 
clever dramatist, and presupposing also the basis of 
actual talent on the performer’s part and a disposi- 
tion to assist the author in the development of his 
ideas, it is possible to found a theatrical fame 
irrespective of the dialogue. Indeed, the recipe for 
making a successful comedy of the present day 
would seem to lie in the instruction: develope your 
stage business, and cut your dialogue. Comedy was 
undoubtedly different in our fathers’ time, but then 
we are not writing for our forefathers. Mr. Bouci- 
cault apparently thought that it was sufficient to 
write on the plan of ‘* London Assurance,” and, by 
implication, imitate Colman and Congreve. The 
result has proved that he was terribly mistaken. 
The standards of theatrical art have shifted. 

It becomes now a question, whether this flash 
and glitter of repartee, admittedly unreal, is so 
serious a defect as Mr. Boucicault’s critics have 
pointed out. It may be urged against the carpers 
that there is no canon of theatrical art which 
fetters a dramatist in this way. On the contrary, 
themore brilliant he is in dialogue the better. Of 
course we do not habitually move in a scintillation 
of wit in real life. We are not apt to conduct our 
everyday conversation in epigram. But then 
neither do we express our thoughts in “asides,” as 
is the stage custom. There is so much obviously 
artificial in the life represented behind the footlights, 
that the fault of too much wit for reality approaches 
very near a virtue. We say, give wit, pungency, 
satire, whatever you like to call it, a chance now and 
then. We have had enough of realism to spare it 
for once ina way. A reaction against it will come 
some day: meanwhile it is by no means unhealthy 
0 breathe Mr. Boucicault’s sharp keen air. Only 
Mr. Boucicault, while preserving his brilliancy, 
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‘GEORGE KASTNER. 


Government has provided the dramatic entertain- 
| ment of the Chatelet. But the places destined for 


This learned musician and most benevolent man | the canaille haye been usurped to some extent 
expired in Paris on the 19th of this month, and was | by the jeunesse dorée of Paris, and as much as 


buried with pomp and musical honours on Monday fifty 


last, in Pére la Chaise. Having married in Paris a 
lady of considerable fortune, Kastner devoted both 
time and money to the interests of art, was a 
member of all juries for the award of prizes, and 
by his exertions, aided by his friend Sax, sue- 
ceeded in obtaining officers’ grade for masters of 
military bands, and introducing artists of superior 
abilities into military musical service. The funeral 
procession was preceded by the band of the National 
Guard, with mufiled drums, playing solemn music, 
and a guard of honour. 

Kastner’s chief works of historical and musical 
value are erudite and costly, which no musician 
otherwise favoured than he would have produced. 
They consist of Les Syrtnes; L’ Histoire de la Mu- 
sique Militaire; La Danse des Morts; Les Cris de 
Paris; and La Parémiologie, copiously illustrated 
by drawings from monuments of antiquity and 
musical notation. Among the artists assembled to 
pay tribute to the deceased Kastner, who was a 
member of the Institute and of the most distinguished 
societies of Europe, were Baron Taylor, Auber, 
Ambroise Thomas, Elwart, Brother Eseudier, Fe- 
licien David, Pasdeloup, Sax, Vieuxtemps, Ella 
(from London), Masart and Limnander, &e., &e., &e. 

After the touching eloquence at the grave, de- 
livered by friends of the deceased, a second military 
band, organized by Sax, performed a funeral march 
composed by Litolff, and an elegy arranged by Elwart 
from the works of Kastner. The most eminent men 
connected with the Musical Press of Paris assisted 
in this melancholy ceremony, and but one general 
feeling pervaded all present—that the art has lost 
one of its brightest ornaments, and the musical 
institutions of Paris one of the most generous 
benefactors, in the death of George Kastner. 





TAKING TIME BY THE FORELOCK. 
To the Editor of The Orchestra. 

Sir,—Two of your pungent contemporaries 
announced with some unction the other week 
that a concert had been successfully given by the 
Warrington Musical Society on the Thursday 
previous, and that the singing of the choir of 
100 voices was ‘well done.” It appears the 
respective editors have been “well done” too, 
since the concert took place on the following 
Tuesday, three days after the criticisms 
appeared. The circumstance appears (now-a-days) 
trifling, yet it should remind the editors that they 
who live in glass houses, &c. 

Joun Tuomas PERFUNCTORY. 

Dotheboys Hall. 

(J.T. P. is surely not one of the Warrington 
Musical Society, or he would not complain of 
being noticed prophetically. These provincial 
societies are terribly anxious for notice, and 
should not criticise severely good-natured editors 
who oblige them.—Eb. ] 











FRANCE, 





Paris, Dee, 25. 

In my last I mentioned ‘‘ Gulliver,” a piece which 
affords a remarkable illustration of the state of 
public morality and taste in France. The theatre 
which had the honour of producing the play was Le 
ChAtelet, a house which has obtained a name for 
such spectacular extravaganzas as ‘* Rothomago”’ 
and ‘* Cendrillon.” It is emphatically the ‘ people’s 
theatre.” It was built expressly for their enjoy- 


should also steer clear of tomfoolery and keep out of | ment, and it is so capacious that it has no less than 
Pantomime. He can give us good plays, as mere | 2,700 reserved places—nearly twice as many as any 


plays; and he can give us—none more easily— | other theatre in P 


brilliant dialogue. The combination of both in 
happy Boucicaultian fashion would make his next 


' 


aris can boast of possessing. The 
prices are considerably lower than elsewhere, and if 


a gamin can beg, borrow, or steal the sum of 


Production not merely an entertaining comedy for | seventy-five centimes, or sevenpence half-penny, he 


the lectern, as this on. 
the footlights as well. 


e is, but a capital comedy for ,may have access to his earthly paradise. 


It is 


francs have been asked and _ obtained 
for a stalle d'orchestre the normal price of which 
lis only four. Liberty reigns supreme in this 
theatre, and, contrary to Parisian usage, ladies are 
admitted to the stalls. At the second representation 
many ladies of fashion, including the Princess 
Metternich and the Duchesse de Morny, were pre- 
sent. Let us see the sort of exhibition which the 
grande dame who gives 200 franes for a loge and the 
shopboy who pays 15 sous are equally anxious to 
witness. The subject, ‘ Gulliver’s Travels,” is 
surely harmless enough. It has formed the subject 
of numberless pantomimes, and the Chatelet piece 
is, in fact, exactly like one of our Christmas intro- 
ductions. The only difference in the piece itself is 
that the story is complicated, with the object of 
making the performance last five hours, Gulliver 
is shipwrecked among icebergs, and he is then 
transported in succession to the Flying Island, 
to the “pays des chevaux,” 
Lilliput, and to the home of the Brobdig- 
nagian giants. The army of marionettes 
that do duty for Lilliputians are wonderfully well 
managed, and an immensely fat woman who perso- 
nates a Brobdignagian baby is amusing, if rather 
coarse. But it is the fairies of the piece who form 
the great attraction, and, paradoxical as it may 
seem, it is their scanty costumes that have drawn 
so largely on the treasury of the theatre. No less 
than three hundred thousand franes have been ex- 
pended on this one piece. And yet the superficial 
area of tho dresses must be ludicrously small in 
proportion to the bodies which they do not cover, 
The inhabitants of the ‘‘ pays des chevaux” are 
impersonated by large-limbed women, who wear a 
horse’s head, a huge tail, a corsage fitted as tight 
as possible to the figure, and nothing else! Miss 
Menken’s costume as Mazeppa was lavishly ample 
in comparison with this, and in all the three 
ballets, whether the figurantes appear as butterflies 
or jewels, the one single object has been to reduce 
the clothing toa minimum. Ina “danse des 
oiseaux" they remind one irresistibly of the saying, 
‘“‘as naked as robins.” It is true that their head- 
dresses and waistbands glitter with jewellery, but 
quality in this case scarcely makes up for the lack 
of quantity. As to the mere dialogue of the piece, 
it is beneath contempt. The songs are crowded 
with double-entendres, and the actors, including 
Schneider, point the jokes by gestures yet more 
significant. When the palace of the Queen of the 
Lilliputians is on fire Gulliver rushes off to 
extinguish it, and Swift’s extreme coarseness 
is embodied in a drop-scene. And this is the 
entertainment provided for the people of France ! 
The French Opera is, it appears, to preserve its 
ancient historical but in the present day perfectly 
absurd name of * Académie.’ Many foreigners, and 
the Americans of the United States as an entire 
nation, labour under the delusion that the words 
“ Académie de musique et de danse,” as used of old 
at the French Opera, signify ‘‘ Academy of musia 
and dancing.” The notion of an opera being an 
academy, and the singers and dancers engaged there 
mere pupils! The simple fact is that the title 
‘“* Académie’? —so foolishly adopted by the founders 
of the Italian Opera at New York—comes from the 
Italian word ‘‘ academia,” a concert. It was given 
to the French opera-house at a time when an opera 
in France was really little more than a concert ; and 
much as the thing itself has changed, the name hag 
still remained, It was altered, like everything else, 
at the Revolution, when it became “ Thédtre deg 
Arts.” The establishment, too, has been called 
‘‘ Académie Nationale ” and ‘ Académie Imperiale,” 
as well as ‘‘ Académie Royale ;”’ and only the other 
day it was styled, simply and correctly enough, 
“* Théatre de l'Opéra,” It returns now to its first 
appellation, shorn only of the epithet ‘ Royale.” 
It is called, ‘‘ Académie de Musique,” a name which 
will suit all dynasties and all forms of government. 


The Théatre Lyrique has produced a pleasant 


to the country of 











| emphatically for the lower orders that a paternal) opera, called ‘ Cardillac,” by M, Dautresme, which 
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is likely to keep the stage. The composition is rich 
in novelty of melody and mastery in workmanship. 
The plot is of the ** Crown Diamonds” school, to the 
extent that it concerns diamonds in particular. A 
jeweller of the name of Cardillac is s0 much 
enamoured of his principal productions that he, 
with true art feeling, grieves to melancholy and 
despondency whenever a sale is consummated, 
But with real brigand feeling, or perhaps we had 
better call it the eccentricity of genius, he resolves 
on each occasion to re-possess himself of his 
treasures of art. To do this he does not stop at any 
difficulties, and in these murder is included. The 
excitement among the upper ten at the disappearance 
in a mysterious way of so many of their race is 
intense, and all sorts of police ruses are devised to get 
on the track, but in vain. The jeweller has a 
lovely and innocent daughter, Madeline, and a well- 
to-do young workman, Olivier. Of course they 
love secretly, and Olivier is just upon the point of 
popping when a visit of a police officer and the re- 
counting of the details of the robberies and murders 
puts suspicion into the head of Olivier that his 
master is the culprit, and he watches him. The 
master has sold a magnificent bracelet to a noble- 
man, and hears that the nobleman has made an 
assignation with an actress at the corner of an open 
space in Paris, and that he will have with him the 
bracelet which he is afterwards to present to her. 
The jeweller goes to the rendezvous at an advanced 
period of the night, meets the nobleman alone, and 
attacks him, but the jeweller’s poignard glances off 
the chain-armour-protected breast, and the jeweller 
receives for his share in the transaction a stab with 
his own dagger. At that moment the jeweller’s 
assistant arrives, raises his bleeding good-for-nothing 
master, and of course enter police of that time (the 
night watch), and with the usual lucidity of the 
race arrest the young man for the murder of his 
master. Tho proof is plain; the young man is 
covered with his master’s blood. In fact, the as- 
sistant is about to be executed, when the long-dying 
jeweller recovers sufficiently to declare that his 
nssistant is innocent, and has not been an assistant 
at giving him his death-wound. Uaving then 
blessed the daughter and future son-in-law, he 
wisely dies. 





HOLLAND. 
Amsrerpam, Dec. 23rd, 1867. 

Like all our great musical bodies, the Felix 
Meritis [Society and the Cweilia, etc., the Dutch 
Musical Society has at last resumed its yearly 
operations. The season for this association was 
opened on Saturday last, by a well-attended and 
magnificent concert. The two pieces given on this 
occasion were Psalm CXLV. by Verhulst, and 
Handel's oratorio ‘“‘ Samson.” The singers could 
hardly have been better selected for the occasion. 
They included Mdmes. Offermanns van Hove, and 
Collin-Tobisch, Herr Hill from Frankfort-on-the- 
Maine, and Herr Gunz from Hanover. Verhulst’s 
composition is well known in this country. It 
seems to be a favourite piece of the conductor's, and 
as such is oftengiven. I am bound to say that it fully 
deserves this continual attention, for it is really 
a work of harmonious thought and skilful instru- 
mentation. Again on Saturday, it was I think 
carefully listened to by an attentive audience. 

** Samson” may be an oratorio familiar to every 
musical Englishman: it is by no means the case in 
Holland. Itisseldom givenhere. When it was com- 
posed will very likely be known to most of your 
readers. Soon, very soon, after the completion of 
the *“* Messiah,” Handel commenced it, “ sur des 
morceaux choisis du ‘ Samson’ de Milton” says 
Fétis. The first part bears the date of Sept. 29th, 
1741. The journey the master made to Ireland and 
his lengthened stay in Dublin interrupted the 
further composition of the piece in 1741, so that 
it could only be finished in the year 1742. It 
has been sometimes asserted that Smith wrote 
the work for Handel, (by his dictation), but 
the story falls to the ground as soon as the reason 
for its occurrence is stated. Handel was blind, they 








Unfortunately—or rather fortunately—the illustrious 
composer was only struck with blindness in the year 
1751, viz., nine years after the completion of 
‘*Samzon.”” The performance on Saturday was 
highly remarkable and interesting for us. Each 
singer individually tried his best to enhance the 
effect of the whole. They have suceéeded, there can 
be no doubt, and the frantic applause of the fully 
crammed Park-hall bears testimony to this fact. 
Mdme. Offermanns was capital as usual, and even 
Mdme. Collin-Tobiseh, whose bad method I have 
been continually denouncing in this journal, had 
splendid moments. Herr Hill, who sings so often 
in this city, was received with the ordinary 
cordiality which his manly and fine organ and his 
plain but excellent expression fully deserve. Dr. 
Gunz is an old acquaintance of mine. Many years 
ago Ihad the pleasure of hearing him in the Theatre 
Royal, Dresden. There was serious talk at the time 
of his being attached to that institution instead of 
old Tichatscheck, the well-known and valuable 
interpreter of Wagner’s operatic music. But Han- 
over would not part with him, and bound by his 
contract Gunz was forced back to that city. 
Afterwards Imet him again in London and Syden- 
ham. Nor is he a stranger to this city. He visited 
it some years ago, if I remember right, together with 
Liszt and Biilow. Thus his appearance wag for 
most of us a renewal of acquaintance only. There 
He has always the 
same Hanoverian frankness, the same agreeable 


is no change about him. 


expression, the same strong and melodious voice. 
The impression he left on his audience was highly 
in his favour. May he be induced to sing oftener 
in this country than he has hitherto done. 

Reményi has been wandering about in various 
Dutch cities latterly. He gave a concert in the 
Crystal Palace here with the same success as in 
Felix and in the Park. 

Mr. Conscience, the famous Flemish novelist, 
read hero on Thursday last, in the Dutch Society 
for Literature, with much success. 





REVIEWS. 





(Cramer & Co.] 
« Jeannie Lee.” Ballad. Written aud Composed 
by CHARLES BLAMPHIN. 

A simple ballad in D, common time, with modu- 
lation into F natural and return; compass D to E 
nine notes. The words and music are well 
married. 





“ Peplum Quadrille.’” By Henri DE VILLIERs. 

A very good and sparkling set of quadrilles, 
founded on the most recent and popular airs by 
Balfe, Levey, Wallace, Arditi, &c. For a lively 
dance, without any approach to vulgarity, these 
are eminently suitable. Of course there is an 
illustrated title; in this case a most magnificent 
one. 





“The Queen.” Written and composed by Gzrorer 
CROAL. 

A truly characteristic and spirited loyal song, 
both as regards words and music, and one that 
faithfully echoes the sentiments now universal in 
the hearts of the British people. Though but a 
few days published, its popularity is amazing, and 
we prognosticate that it will soon be played and 
sung everywhere. 





[Scnorr & Co.] 

“ T once had a sweet little doll, dears.” Words from 
Professor K1inastey's ‘‘ Water Babies.’’ Music 
by Witt1am Boyp, Worcester College, Oxon. 
This simple and appropriate melody was set 

to Kingsley’s charming words for the Pembroke 

College Concert, 1867, and Mr. Boyd deserves 

credit for his efforts. The air is in E flat, 6-8 

time, within the octave E to E, and though there 

is no great originality, the union of words and 
music has produced an elegant trifle which will 





say, therefore he could not write the score himself. 





[W. H. Gren, Melbourne.] 


“The Duke of Edinburgh Waltz.” Composed by 
Harcourt LEe. 

By no means a bad waltz, from the ANtipodes 
and certainly more original than nine out of ten 
of such productions. The get up, including ay 
allegorical illustrated title, with portrait of the 
Duke of Edinburgh, is exceedingly good, and 
shows that Melbourne is not in those particulars 
far behind the mother country. 





DOUBLE ACROSTIC. 
Harlequin, Columbine, Pantaloon, Clown, 
Present us a taste of their quality; 
The holiday season commences in town, 
Fancy, fun, fairies, frivolity. 
1. To censure, to cavil, a fish it implies, 
In ponds sometimes seen of remarkable size, 
2. An animal savage, a wolf much resembling, 
Secured in a cage we observe without 
trembling. 
3. A power possessed by the rational man, 
Its absence indeed is a sorrowful ban. 


4, This anything slothful is used to express, 
Its meaning explained thus ’tis easy to guess, 


The sound of artillery, when it is heard, 
At once will the hearer remind of the word, 


cr 


6. A few years ago ’twas a failure they say, 
Mr. Train the “ eccentric” invented the way, 


7. A Derby winner will the name reveal, 
‘Tis often the Italian's frugal meal. 


8. To hit the bull’s eye this should first be taken, 
Or else our faith is in the marksman shaken. 


9. It signifies sensation, transformation, 
Gratification or assassination, 
Abomination with exaggeration, 
Representation and the termination, 
A demonstration and appreciation. 








ee ee 
——~>—_- 
SOLUTIONS TO DOUBLE ACROSTICS IN 
OUR LAST. 
i. 
T - for - & 
E - nfiel. - D 
R- op - E 
E- a - kL 
N - a - Pp 
C - rate - HH 
E - rnan - I 
II. 
B->- om - EB 
R - ostru - M 
O - rsin - I 
U - nicor - N 
§ - ilenc - E 
x - ° - N 
L - ° - T 





Correct answers received from NeLiE REYL100¢; 
Cuartes Starmer; Francesca; Joseru; V. B.; 
Tue vate Mr. B.; Frecprna-map. ‘THomas 
Wexrx writes to say that the Christmas festivities 
have so upset him that he cannot undertake to 
guess anything till after the departure of the 





Freepom rrom Covens 1x Ten Minutes 18 Ixsorep 
Dr. Locock’s PutMonic Warrrs.—From Mr. A. Whittaker, 
bookseller, 1, Fargate, Sheffield : ‘A gentleman, who has 
a leading actor on the Sheffield stage upwards of twenty ye 
assured me that he finds them the best and quickest remedy 
colds and hoarseness, 80 peculiarly troublesome in his — 
sion, Another gentleman, who lives at Pitsmoor, has beet 
years much subject to illness from colds, has tried almost every 
medicine that he has heard of for coughs and colds, but “4 
have been of material service to him until he tried Lonel’ 
Wafers, which have at once cured him.” To singers 
invaluable for clearing and strengthening the voice. 
1s. 1}d. and 28, 9d. per box. Sold by all 








please any and everybody. 
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The BEST Instruments only dealt in. 


ee 


The inferior, showy 


Instrument entirely excluded. 


** AN ILLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 


By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, 


and PLEYEL. 


HARMONTIUMS 


By DEBAIN and CRAMER. 


CRAMER’S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 


out with very great success. 


The third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers. 


The quality of the Instruments 


supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 


the result has been encouraging in no ordinary degree. 


So greatly, indeed, have CRAMER & C0.’S efforts to supply Pianofortes 


and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO.'S system. 





CRAMER & CO. 


Desire to take this opportunity of directing special attention 
to their 


COTTAGE PIANOFORTE WITH CHECK 
ACTION, 


a remarkably beautiful specimen of their recent manufacture. 
This Instrument is supplied on their Three Years System, at 


FOUR GUINEAS PER QUARTER. 





They would likewise bespeak the attention of the Public to their 
N E W 


GRAND PIANOFORTE, 


SIX FEET LONC. 





In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 


A most elegant, convenient, and pure-toned Pianoforte, occupying 
considerably less space than the ordinary Grand, and retaining 
great power and effectiveness. 


On the Three Years System the charge is 


=... 





CRAMER AND CO. 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA 
PIANETTE, 
10 Guineas 


PER ANNUM. 


— 














BRS | 
—— = a _ ——e 
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42 GUINEA 
DRAWING - ROOM 
MODEL 


COTTAGE, 
15 Guineas 


PER ANNUM, 

















NINE AND TEN GUINEAS PER QUARTER. 


60 GUINEA 
SEMI- 
OBLIQUE, 
20 Guineas 


PER ANNUM. 


























PIANOFORTE GALLERY (THE LARGEST IN EUROPE), 


207 & 209, REGENT STREET. 


DUBLIN : 
BELFAST - 


ee ee 


43, Moorgate Street. 
BRIGHTON -_ - 


64, West Street. 


Westmoreland Street. 
Donegall Place. 
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NEW DANCE 
SEASON, 


Cans MUSIC FOR THE 


h ILDRED WALTZ. By Cartes Goprrey. 
Solo 48. Duet 5s. 


Cramen & Co, Limited, 201, Regent-street, W. 





IND-UP GALOP. By Cuartes Goprrey. 
Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-street, W. 


FPHE SAPPHIRE QUADRILLES. By Cuanrtes 
Gopraey. Solo 4s, Duet 5s, 
Cramer & Co. Limited, 201, Regent-street, W. 
JOSE BLANCHE WALTZ. By W. C. Levey. 
Solo 48. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





YEPLUM QUADRILLES. On Popular Airs. 


By Hevnt pw Vittiers. Solo 4s, Duet 5s. 
Cramer & Co, Limited, 201, Regent-street W. 


Le aw amp QUADRILLES. On Songs o the 
Rhineland. Solo 4s, Duet 5s. 

Cramer & Co, Limited, 201, Regent-street W 
YECEPTION LANCERS. By T. Banrnrert. 
W Price 4s 

Cramer & Co, Limited, 201, Regent-street, W. 





JOLLEE-WOLLEE-HAMA GALOP. By 
Heya pe Vittiers. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jouany Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jonann Strauss. English 
Edition. Price 3a. 





A VIE D'ARTISTE VALSE.  (Kiinstlerleben.) 
Ads By Jomany Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





JLAYFULNESS POLKA. (L’Enfantillage.) By 

JONUANN Staavss. English Edition. Price 3s. 

Cramer & Co, Limited, 201, Regent-street, W. 

JAR FORCE GALOP. By Jonann Srravss. 
English Edition. Price 8s. 

Cramer & Co. Limited, 201, Regent-street, W. 








SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonayy Staaves. English Edition. Price 3s, 


Cramen & Co, Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, as played at 
\) Covent-garden Promenade Concerts. English Edition. 
Price 38, each Number. 


Cramer & Co, Limited, 201, Regent-street, W. 


| OMEO AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 








] OMEO AND JULIET QUADRILLES. By 


Henat Marx. Solo 8s, Duet 4s. 
Caamen & Co., Limited, 201, Regent Street, W. 


| POLKA. By Marx. Solo 3s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 





CRAMER'S EDUCATIONAL COURSE 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Sree by Post for FOURTEEN Stamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE 








No. 6. 


. S | 
CM4MEns CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. _ Selections from 
) PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Be th and Mendelssohn, for ente! on which the Pupi 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of 
Keys, with a Prelude to each Key. (Ready.) | studies in Book 5. (Rent) 


No. 7. 
No. 2 ’ r ° 
‘ — RAMER'S VENTH BOOK. 
to ER’S SECOND BOOK, containing Scale | posed by co oe Czerny, EB en —_— 
/) Passages, Easy Exercises, Preludes, &c. chosen from the . Me. § , ‘ 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
RAMER'’S EIGHTH BOOK. Half-houry 


with Familiar Arrangements of favoarite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cranter, Steibelt, Sterndaly 
Bennett, &c. 


Ready.) 
No. 3. No. 9. 
RAMER’S THIRD BOOK. Containing little RAMER’S NINTH BOOK. Advanced Studies 
/) Fantasias e gressive in difficulty, Themes carefully selected) \_) from Cramer and the Standard Composers for the Piano. 
from the Best Writers, Preludes and Exercises from the more | forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 1 


. 10. 
with a special view to the Freedom of the Left Hand&c. (Ready.) RAMER’S TENTH BOOK. The Modern 
No. 4. School—Thalberg, Chopin, Gouns41, &-, 
te = FOURTH BOOK will contain 
/) “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready. 


No 











No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 
No. 12. 
CC TWELFTH BOOK will be chiefly 
composed of Cramer’s Advanced Studies, for the acquisi- 





No. 5. 


RAMER’S FIFTH BOOK. Studies in Various 
J) Keys, chiefly introductory to the Pieces contained in the 
following Book. Ready.) | tion of style. 


Lonpon: CRAM (R & CO. LIMITED, 201, Recent Srreet, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. 








Free by Post for Fourteen Stamps. 





No. 1. 
Oe ~~ VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. (Ready.) 


No. 2. 


No. 3. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 





RAMER’S FOURTH, FIFTH, SIXTH, 

C™™ ER’S SECOND BOOK, containing Exer- , Hay 3 poten ee 
: ene, Sota ee in the yop ee in e~ will contain Exercises, Solfeggi, Studies pe ace itions fx 

and ee Parts, wit pservations an ustrations from the ° % Gs ; 

works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. the Voice by the most celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrzet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case - - - 23 Guineas. 
» Black Walnut - ° ” . “ ° * 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more expél- 
sive class, and will be found equally durable. The mechanism is of the 
description, being constructed on the same principle as that of the Grand Pianoforte. 








Loxpon: CRAMER & CO. LIMITED, 207 & 209, Recent Srrzer, W. 


— 4 





rHE ROSE OF SAVOY. Drawing-room Operetta T# TENDER TIME of MAY. By Balt 
. My Young Ladies. bs . a nee ow P ng An extremely melodious song. Price 3s. 

us! Play is specially pted for ool-examinations, . 
Kvening-parties, ae It contains three principal réles—soprano, Cramer & Co, Limited, 201, Regent-street, W. 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery; the music light and sparkling. In 
hand cover, with illustrated title-page. Price 5s. nett. 





COUNTRY LIFE. Written Bg 





| eo DEL DESTINO WALTZES. By Jut- 
Lien. 48, 


Caawan & Co, Limited, 201, Regent-street, W. 





yproess DEL DESTINO GALOP. 


Linx, 38s. 
Cuamen & Co, Limited, 201, Regent-street, W. 


By Jvt- 








Pe FORZA DEL DESTINO QUAD- 
RILLES. 8s. 


Cranrn & Co. Limited, 201, Regent-street, W. 


‘EGVILLE’S FORZA DEL DESTINO 
QUADRILLES. 8s, 





A Dicxsys. Composed by Jonn Hutu. 
Cramur & Co. Limited, 201, Regent-street, W. 
is 


RILLING BIRDS. A new and effectiv 
morceau for pianoforte, not too difficult, but full of gr 
ful character. By Aveustz Mey. Price 3s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W) 
—— ee 


Cramer & Co, Limited, 201, Regent-street, W. 








7s DAUGHTER OF THE KING. Words by 
r ‘ H. F. Du Terazaux. Music by Francis 8, CLanxs. 
ee" Cnamen & Co, Limited, 201, Regent-street, W. 





HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques BLumentHaL. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





E LAC (The Lake). Meditation nae 
Poetry b IBDEBMBYBS; 
words by L. HF. ou funnenes. prt) and pathetic 


3s. 
Cramer & Co., Limited, 201, Regent Street. 
ae le 





HE PEARL. A Souvenir. Words by L. H. F. 
pu Tearegavx. Music by Bonprss. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





VOICE FROM THE OCEAN. 





2 
i 


F. pv Tanegavx. 


of “She Wreath of 
Ory HEARTS. Vocal Duet. By Bonpzse. Wowhi. composer by 





Caauan & Co. Limited, 201, Regent-street, W. 





Caansa & Co, Limited, 201 Regent-street, W 


Cuamun & Co. Limited, 201, Regent-street, W 
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OPERA IN FOUR ACTS, 


BY 


VERDI. 





THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 
ACT 1, 










8. 
No. 1. Romanza, “ Me pellegrina ed orfana”.,..... 3 : 
- icone e Duetto, ‘‘Ah per sempre o mio bell’- 
ON SMIPY ace carmaigsseaah Wessun. 
ACT 2, 
$. Coro Ballabile, ‘‘ Hola! hola! hola!’............ 2 
4. Canzone, “ Al suon del tamburro” .............. 
M-S. and Chorus 5 
4. Ditto, solo... cocccccocceeem 8 
4. Ditto, solo . me tte eeteesesenseesereeSe 8B 
5. Coro e Preghiero, ‘‘ Padre eterno signor” ......8. 4 
6. Ballata, ‘Son pereda son ricco d’onore”......Br. 3 
err ar eae 
7. Aria, ‘Madre, pietosa vergine” ..............8. 4 
WP sidddw cn del bcgcesctuntcsabeiadtncacc en 
8. Scena e Duetto, “Pid tranquilla l’alma sento” 
S.and B. 5 
ACT 8. 
9. Romanza, ‘‘Oh tu che in seno agli angeli” ....T. 
ey . svevganetipacnsheeen eats aouesvanae rela 
9. Ditto ...... ae 


10. Scenae Duettino, ‘‘Solenne in quest’ora ” ..'T. & Br. 
11. Aria, ‘ Urna fatale del mio destino” ........ Br. 
See ee a 
12. Coro e Strofe, ‘‘ Venite all’ indovina” .....,M-S. 
Be Be MED sc'ko bose so-opsinds Gens etieres ac:aeac 
Be ND WOR bcibnee cata puss cackn oe as ost caw ennsalh 
13, Arietta, ‘* A buon mercato chi vuol comprare”. T. 
TR DOD cece sw iciguddtetcdineands éébdse ce te cs (a 
14. Coro, ‘‘ Pane, pan per carita”’ ...... cece cecsce 
15. Coro, Tarantella, ‘‘ Nella guerra ¢ la folita”.,.. .. 
16. Aria Buffa, ‘‘ Toh! toh! poffare il mondo”... .. Br. 
ne ee ee ee oe . 
17. Rataplan, “‘Rataplan della gloria”’..... 


M-S. with Chorus 


eee wees 


ee 
ee er ra TES Re 
18. Duetto, “Sleale! il segreto fu dunque violato” 

T. and Br. 
19. Scena ed Aria, ‘‘ Miserere di me pieta signore” ..S, 
BR GE tdedinevoecncwas 


ACT 4, 


20. Aria Buffa, ‘Che? siete all’ osteria?” ........Br. 
20. Ditto.. 


21. Scena e Duetto, “Dei mondo i disinganni”.. 
Br. and B. 
22. Scena e Duetto, “Se caddi un giorno esanime” 


T. and Br. 
23, Melodia, “Pace, pace, mio Dio!”..............8. 


Pn DOD: cnsiseqasastungsdsniesivadeesenonnellal 


seeeee seen “S. 


tT 


NDON: 


LO 
CRAMER & CO. LIMITED, 


201, Recent Srreet, W. 


J. W. Harmston. Le Zephyr. An elegant piece for 


em COCOCr Goo CO NO COCO Co Oo Com OO CO OO 
oe eoocoooco @& 


ooo ooo soaacecec/e|coooo 


Com Co Ae 
eoo coc co 





L4 FORZA DEL DESTINO. 


By Venp1 


s. d. 
Quadrilles on Airs from the Opera socveeeeeseeD Rgville 8 0 
Ditto ditto socececcceesssdullion 3 0 
thee eeeeeeeeecevesecceseeeeess+s0Ullion 4 0 
shebeherins toecceccccces-JUllien 8 0 


Ia Forza Valses 
Ia Forza Galop 


CRAMER & Co. Limited, 201, Regent-street, London, W. 





L4 FORZA DEL DESTINO. 


By Verpt. 


8 
_ on the Motives from the Opera. For Piano- 
0) 


#0000000 06 bs be Chen escedsebeeccedasecce 6c 
Two Fantasias on Airs. For Piano ...........-Rummel 
Ditto ditto. , ree 
Rataplan (Soldiers’ Chorus), Arranged for Piano.... 
i ; Harold Thomas 
Pa aNC sss esses eesees seve ss Brin Richards 
vouri rs. Arranged for . W. H. ie 
In Three Books mcrae vagceo rete pee 
Ditto ditto Duets 


__Chanen & Co. Limited, 201, Regent-street, London, W. 
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L! FORZA DEL DESTINO. By VERDI. 
opera 


All the numbers of the 
Cnaman & Co, Limited, 201, Regent-street, W. 





LA FORZA DEL DESTINO. By VERDI. 


Pianoforte Arrangements, Dance Music, &c. 
Cnamun & Co, Limited, 201, Regent-street, W. 





[4 FORZA DEL DESTINO. By Vzro1. 


“SWIFTLY THROUGH THE West,” 2s. 6d.; and “Tux 
Vocal adaptations in English from 


—_ nama,” 8s. 
—__Caunn & Co. Limited, 201, Regent-street, W. 





LA FORZA DEL DESTINO. By Verop1. 


Cuamer & Co, Limited, 201, Regent-street, W. 





G, GRETTON’S MERRY OLD ENGLAND 


Otinas & Oo," Limited, “ant, agtasiteeet 





LA FORZA DEL DESTINO. 


CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





Jules Benedict’s Grand Concerto for Pianoforte, dedicatec 





by permission to the Empress of the French .. . . 
Andante from above, published separately ......... 
Rondo from above, published separately... .. 


(These two numbers are the most deservedly popular mov 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautif ully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford ..........c0cccecceseece 

— Gems from Italian Operas, Parts 1, 2, and 3 now 

Kuhe. The ray rene eee 

Brinley Richards. By the Sad Sea Waves, Fantasia on 
the celebrated ballad from Benedict’s opera, The 


Bride of Venice .... 3 


Alfred Devaux. The Melodies of Scotland. New Edition 
Me oa Books. Arranged in a familiar style. Each 

00, COCO oe 00 00 oe 00 00 00 00.00 00 00 0 00 86 ce ce ce sees ee 

J. G. Callcott, St. Cecilia, Books 1, 2, 3. Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 

és Pe Book 1, 2, 3, duet ...... 

J. G, Calleott. March of the Men of Harlech. Transcrip- 
ii 


lone ee ee ee ee ee 
J. G. Calleott. Home, sweet Home. Transcription .... 
NOI sina: 05:56 dca Us he dade May teesiswnn en bs 26 

T. Villar. The Patrol: A Night March. A charming 
SN ae Ahi bnids on seG bie ce deabixetasnndeunte 
Cramer & Co. Limited, 201, Regent-street, W. 
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CRAMER & CO.’S 
NEW SONGS. 


BY 
FAVOURITE COMPOSERS. 








Me OIE 5 os. ais 0s: 50 su bps as. 00 sade occacne(sc dee 
A Voice from the Ocean .............2....3. P. Knight 
ot... enn er 
All that’s bright must fade .............. 0.0.00. Mudie 
Bright be thy dreams .............. 0000 00s000+++-Ditto 
Pauline’s SONg.......sseceeeseeeee sess se eed» L, Hatton 


a Ma Ee en Ee 
MITE soi 6:4'6:y.0.we 5u.b0. 06 oo-00.50.00:c8-an. cn Maynard 
CY TNE 55.55.0500 da sc sc aniee oc dodencaece dome 
What saith the River..... i 
Song of Home .............. 
Hymn of St. Hilda’s Nuns.... 
The Last Watch........... 
The Broken Ring ..... . 

I long for the Violet of Spring . A. Reichardt 
My Jamie ........... ° 
Song of the Echoes .... 


Cramer & Co. Limited, 201, Regent-street, W. 











.... Maeder 
° . B. Richards 


= 
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CRAMER & CO.,’S 
VOCAL DUETS. 


Stephen Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter............ 000. 

Stephen Glover. ‘‘ Beautiful Moonlight.” Words by J. 
NID 05.65.05 bnabtnnny-ovesaentke evaeenscn’ 

Macfarren. ‘The Fall of the Leaf.” For Soprano and 
ce. MEER er Heaters 

Vincent Wallace. ‘‘Over the Silvery Lake.” Barcarole 
for two female voices. Words by J. E. nter .. 

Linley. ‘Daylight still lingers.” Words and music by 
George Linley ée 





eee dese deeeae 
‘Onamer & Co. Limited, 201, Regent-stréet, W: 
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CRAMER & CO.’S 
SACRED MUSIC. 


Saint Cecilia. Gems of Sacred Melody in a Seties of 
Hight books, atranged for the pianoforte by J. G. Call- 
cott 





No. 1, Containinig Selections from Handel, Mendels- 
sohn, am, Mozart, Gounod, Wallace, and 
Miss Da’ és oo odd050 00 sO 


” 
OOO ee eee ee ents 


oo 


ocooo 





5 
7 ” ” Duet 6 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 0 
, ” ” Duet 6 0 
No. 3, Containing Selections from Auber, Mozart, 
Hess, Gounod, Balfe, Macfarren, and Brinley 
SEED Sc) a dance sh-00:00 00 dsb. epee kaeh 
” ” ” Duet 6 
Sacred Half-hours with Gounod ..............se+0..S80l0 4 
”» ” Duet 5 
Cramer & Co. Limited, 201, Regent-street, W. 
ANDEGGER’S NEW SONG 
To t? amerd ..........2.e00005 oe seddods 2s. 6d. 
e-em); .”” testeseets 2s. 6d. 
ditto in Bflat) .......... 26. 6d, 
Se siete buona, come siete bella.............. 28. 6d. 
ho Legg} bells (in @) oepegpeunes soeceecesss 28. 6d. 


(in B flat) .......... 28, 6d 


‘Four ltalian songs, ‘Si stete buona,’ ‘Innamorata a’ una 


stella,’ ‘Io t amero,’ and ‘La luna é bella,’ by Alberto Rand 
(Cramer & Co.), may be safely commended to those who 


nuine and Italian to sing. The second is, perhaps, 
Or 


the most important of the four as a com 


i 
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SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 
POLLEE-WOLLEE-HAMA, 
oR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


—_—— 


Price 8s. 





SOLD EVERYWHERE. 





J ESSY LEA. Opera di Camera. G. A. 
MACFARREN, 





Complete for Voice and Pianoforte, 21s. net. 


Piano Solo, .. oe oe 
‘Ts any merry damsel here ?”’., 
**T shall woo her.” oe oe ee se 
““ When youthful joys and hopes are fled.” . . 
“The Gipsy’s Home.” ., 
“The blush of early morn.” ., te oe ee 
ret oe es oe ee oe oe oe 
‘Silly youth, you sadly tease me.” ., ee ee ee 
“You wicked Gipsy girl.” —., oe 
‘* There’s a wond’rous magic potion,” 
** Money, money !” 2 ee 
* The draught of love.” ee 
** The last appeal.” (Jessamine.) .. ee oe ee 
** At flist the mountain rill.” Quartet. .. 


Cramer anv Co. (Limited), 201, Regent-street, W. 


The Overture. Arranged by Edward F. Rimbault, 


- ry - 
. - . 


* - 
or * 


Coto erm Ccoboaceses com =F 
caco Scoacaaacce & 


THE BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICY. 





os 
¥ 


The Complete Operetta, for Voice and Pianoforte, 


8. d. 
The Overture .. oe oe ee ee oe . 40 
1. Duet—“ a and morning” ., ee S.andC. 8 0 
2. Song—‘ My home in Cloudland,” original key, p 
flat ; transposed key, w flat .. » S.orM.S: 8 0 
8. Trio—“ News! girls, news!” ,, ee CT. 8 0 
4. Song—* Boot and saddle!” ee ee am B. 8 0 
5. Trio—‘ My heart is breaking” .. + & TandB. 3 0 
6. Duet—“ Ah! Captain, 1 can see you” S.andB, 3 0 
7. Chorus—‘‘The cattle in the clover” ., ‘ «+ 40 
8. Song—“‘ Ah! do not take her from him” oe Cc. 2 6 
9. Song—‘ For her sweet sake” a os T. 8 0 
10, Duet—* We waited late, we waited long,” 8. andT. 8 0 
11. Chorus—‘*The Rheinland ” ee ° 3 0 


Cramer & Co, Limited, 201 Regent-street W. 
EANNIE LEE.—New Song by Cuarues 


e Buampuin, author of ‘I would I were a ird,” “‘ Dreaming 
of Angels,” &c, Price 3s, 


Cramer & Co, (Limited), 301, Regent-street, W. 


(3 Rey ANNA.—Song arranged from the popular 
and fascinating Annen Polka. By JOMANN STRAUSS, 
Price 2s. 6d. 


Cramer & Co, (Limited), 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte omnes 
of Beethoven, to which Thackeray pays the following tribute :— 
“Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven's ‘Dream of 
St. Jerome,’ which always soothes me and charms me, 80 that I 
fancy it is a poem of Tennyson’s in Music. * * * * * * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘Dream of 8. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
‘* Adventures of Phillip,” by W. M. Thackeray. 
Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 


RDITI’'S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 8s, Free 
by post for 19 stamps. 

“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect,”— 
Standard. 

‘* Without pretending to criticise it coe we may venture 

y 











to affirm that this composition has more melc and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success,” 
—Daily Telegraph, 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be, It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra, 

London: Cramer & Co, Limited, 201, Regent-street, W. 
| 2 BELLS. Words by H. Savire CLarkz. 
Music by W. C. Levey. Price 3s, 

‘*A very charming and graceful song, which will be a favourite 
wherever it is heard, Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective, ‘Fairy 
Bells’ ought to ring out from thousands of pianos.” —Sunday 


Times. 

‘* An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —Kra, 

ee ae - from D to F,—a very pleas- 

symm melody a it accompaniment, 
which is very effective without being ditheut. The sentiment 


camper nie ay a 
While the facility of expression is most happy.” 
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THE ORCHESTRA. 
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LAMBORN COCK, ADDISON & C0.’S 


LIST OF 


STANDARD WORKS 
SUITABLE FOR MUSICAL | PRESENTS: 


THE LEGEND OF ST. CECILIA. 
By Jvies Benepicr. 
Words by Hanny F, Cuonuny. 
Vocal Score, in limp cloth, 6s.; in cloth boards, gilt, 8s. 


THE BRIDE OF NEATH VALLEY. 
By Joun Thomas. 
Words by Henny F, Cuoriey. 
Vocal Score, folio size, 21s. Chorus Parts. 


THE MAY QUEEN. 
SreaxpaAtn Beynett, Mus. Prof. Cantab. 
Words by Henry F. Cnoriey. 
A new Handbook (8vo.) Edition, paper covers, 4s. ; 
boards, 6s. Folio Edition, 15s, 


UNDINE. 

A Lyrical Legend 3y Jvuies Baeygpicr. 
Words by Jonn Oxenrorn. 

Vocal Score, folio, reduced price, 


NAAMAN. 

An Oratorio, By M. Costa. Words by W. Bartnotomew. 
Vocal Score, folio, £1 118, 6d.; 8vo, limp cloth, 6s.; cloth 
boards, 88, 

SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 

For the Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CALLCOTT. 

Handsomely bound in purple Morocco back, &c. ; as Solos, 


By W. 


cloth 


10s. 6d. 


£1 1s. ; a8 Duets, £1 88. Accompaniments complete, price 6s. 
each. Separately in Numbers, at 4s. each, Solos; 5s. each, 
Duets, Accompaniments, 1s. each, 


PROFESSOR STERN DALE BENNETT'S EDITION OF 
MENDELSSOHN'S “LIEDER OHNE 
WORTE.” 

The Six Books, in handsome cloth boards, 12s8., or in separate 
Books, at 4s. each, also in separate Numbers at 1s, and 1s. 6d. 

each. 





LAMBORN COCK, ADDISON & CO., 
LATE LEADER & COCK, 

63, NEW BOND STREET, 
Corner of Brook-street, London. 


62 & 


BRIGHTON. 


—_—_ —- 


CRAMER & CO.S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 


ments, by all the Best Makers, for Sale or 
Hire. 
Pianofortes of every description on 
their Three Years’ System. 
Pianofortes and Harmoniums let out 
on Hire from One Month. 
Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received. for Cramer’s 


GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 


64, WEST STREET. 


PIANOFORTES, 
J. ENNEVER 





65, JOHN-STREET, 
the late firm of Allison and Allison, Deaa-street, Soho.) 

W. J. EB. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to 


from whieh to acest aie ante mph og 
wut, at 34 guineas 


A stirring and effective song, 
society is cleverly hit off. 
words by Henry 8. Luion, author of “The Twins,” &c., &c. 


Wee NEW AND COMPLETE EDITION 


Pianoforte Accompaniments by Fintay Dun, T.M. Munir, J. T. 
Sunenne, and H. E, Dispiy. 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 85s. 


Songs, has been written by Gronce Farqv HAR GRAHAME, 
Author of the article “Music” in the seventh edition of the 
“Encylopedia Britannica.” 


Introduction by Groner Farquaar Graname. 


Complete Collection of Reels and Strathspeys 80 arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N 
MACFARREN. 
each containing Twelve Songs, 48. 





SUNG BY MRS. 
KING 


HOWARD PAUL. 
CASH. 


in which the aspect of modern 
‘The air tuneful and expressive. The 


JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 


NATIONAL, MUSIC. 





OF THE SONGS OF SCOTLAND. Arranged with 


In three volumes, cloth, 21s., or 


The Introduction, Critical Dissertation, and History of the 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 


THE DANCE MUSIC. One volume, 7s. Being the 


OORE’S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G. A. 
In one volume, full Music Size, 21s. ; in parts, 
or each Song separately, ls 
Cramer & Co. Limited, 201, Regent-street. 





AN SON 









TEW ITALI Gs. 
8. d. 
E Amor del Mondo (Valse). ‘ . Arditi 3 0 
L’Invito al Mare ( sarcarola a quattro voci) . ... Arditi 4 0 
Gia suona l’Ora.. ia eve Lablache 3 0 
La Gtardiniera....... ie ..Schira 2 6 
Bell’ Isola del Mar 08 59 00.00 ce ce ceeees J RB. Thomas 3 0 
Il Pastore e la Pastorella . ..Belsiana 2 6 


Cramer & Co. Limited, 201, Regent- street, Ww. 





toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles III. 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. —. 
Published by Cramer & Co. Limited, 
Moorgate street, City; 


JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS, 
by FELIX Li COUPPEY, Professor at the Conserva- 


Spain) and of Leopold (Belgium). 


201, Regent-street, W. 

Brighton and Dublin. 

EW SONGS AND DUETS. 
PHILIP KNIGHT. 





By JOSEPH 


8. d. 
Daughter of the Snow (The Snow- — weve ee 
Little cares the robin o0 os se ccoceecece 3.0 
Where the roses grow (duet). 04.00 00800008 4 0 
Long has been the winter.. 3.0 


Published by Cramer & Co., 201, "Regent- -atreet, 





& SON., PIANOFORTE 
e@ MANUFACTURERS, 18, SOHO-SQUARE W., and 
Fitzroy-square, W.C. (Manufacturers to 


the Stock of FIRST- 
CLASS PIANOFORTES which, they eee elways on hand, 


also for 





pibeols, in on. mahageny, oF pmeeeme | 
Heuintael teh thnaaiaes oo 


HOLIDAY GIFT. 





No Present to a Lady can be more acceptable than one of 





Warranted to do better, stronger, and handsomer Work, in 
{greater variety, with less trouble than any other. 





EMPHATICALLY THE MACHINE FOR THE HOUSEHOLD. 





INSTRUCTION GRATIS. 


2 da.6s 


PROSPECTUS FREE. 





MACHINES, 


And the work done upon them, have never failed to receive the 


FIRST PREMIUM OVER ALL COMPETITORS, 
WHEREVER EXHIBITED, 


including 
THE CROSS OF THE LEGION OF HONOUR 
AT THE LATE PARIS EXHIBITION, 


THE VERY HIGHEST PRIZE, ABOVE ALL MEDALS. 





London: 150, Regent Street, W. 
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WORES BY MR. CHARLES WALKER 
THE RITUAL REASON WHY: be 


Explanations of Ritual Observances, 4s. ; by post, 4s, 34, 
THE LITURGY of the CHURCH of SARr i, 
*P ‘TED, Preface by Rev. Te@auteny 7 


INCE N SE “After the Accustomed ‘Nena! 
agreeable to Scripture and Antiquity, and the Law of thy 

Present English Church, 1s. ; by post, 1s. 1d. 

SUGGESTIONS for CEREMONIAL after SARTY 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REviny 
FOR 1867, being Vol. 2 of the New Series. 13s, 64; ty 
Post, 14s. 6d. 
THE CHURCH’S BROKEN UNITY. Vol. 1. g 
Presbyterianism and Irvingism. Vol. IT. On ‘ur, 
the InpErenpENtTs, and the QuaKers, Edited by the 
W. J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3, 
THE KISS OF PEACE; or, England and Rom 
at one on the Doctrine of the Holy Eucharist. By a Felloy 
* * * College, Cambridge. 2s. 6d.; ty eae 
THE LITURGICAL peel | WHY ; being 4 
Series of Papers ott tho Principles of the Book of tCimns 
= ay se bathe Re v. Alfred Williams, Culmington, Sal 
DR. IRONS ON MIRACLES AND PROPHECY; 
being the Sequel to ‘‘ THe Brpte anp ITs IyTERPRerens” 
38. 6d. ; by Post, 3s. 10d. 
THE BIBLE and its INTERPRETERS. Ty 
Popular, Roman, and Literary Theories ; the Truth. By 
W. J. frons, D.D., Prebendary of St. Paul’s, 38. 6d. ; Wy 
post, 3s. 9d. 
SANCTA CLARA on the THIRTY-NINZ 
ARTICLES. Edited by the Rev. Dr. Lee. “It formal 
bend Cay of Tract 90."—British Magazine. 1%; ly 
post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d, 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, . and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 
HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s. ; by post, 2s. 2d. Cheap edition, 1s; 
by post, Is. 1d. 
THE RHYTHM of ST. BERNARD of MORLAI, 
on the HEAVENLY COUNTRY. On Toned Paper, &; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Medimval, on the JOYS anl 
GLORIES of PARADISE, 1s. 6d; by post, 18, 7d. 
THE HYMNS of the EASTERN CHURCE 
2s. 6d ; by post, 2s. 7d. . 
NOTES, ECCLESIOLOGICAL and _ PICTU: 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with’ 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 
TEXT EMBLEMS: a series of Twelve beautifal 
Designs, by Dalziel, illustrating as many passages of Bay 
Scripture. 2s. ; by post, 2s. 1d. 
THE TRAN SLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, S. CLEMENT, §&. cHRy- 
SOSTOM, S. JAMES, and S. BASIL. 4s. ; ‘sano nat 
THE MORAL CONCORDANCES of 8. 
of PADUA. Translated, Verified, and Adapted to ae 
Use. (A thorough Sermon-Help). 8s.; by post, 38. 
“CONFERENCES with GOD:” a Bood 
Meditation for every Day of the Year. By C. C. Stum 
Translated from the German. In Monthly Parts, aL 
by post, 10d. (To be comp!eted in Twelve Nos.) 
HOUSEHOLD PRAYERS: with a Preface by tit 
- Bishop of Oxford. 1s. ; by post, 1s. 1d 
SIR HENRY APPLETON: a Tale of the Gna 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6 
AN ACCOUNT of ALL SAINTS’ CHURG 
Margaret Street, Cavendish-square ; with a complete Table “ 
of the Times of Services throughout the Year; A a 
Summary of all the Charities in connection th 
Church. 6d. ; by post, 7d. 





















J. T. HAYES, Lyall Place, Eaton-square, 8:.Ws 
—— 








pHe CULTIVATION OF tary in the 


Indies is an important foptary, and 
TEA COMPANY have, on account pet aca 












exquisite flavour, Pring Abwaon! its sales es ty 

Com: are. now s¢ 

the tow duty—viz., from 2s. 8d. to 3s. pay mw h Ib., 
Teas as at 1s. 4d. Ib., and upwards, Roa 

Warehouses, 0. 9, GREAT ST. ELEN’S CHUS 

Bishopsgate. ' 
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